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Editor's note 


Welcome to our winter issue, UPTOWN #26, published 
in October. We began in October 1991, so this is the 
start of the sixth year of UPTOWN! As with the start of 
each new year of UPTOWN, you will notice some changes 
in the look of the magazine. Nothing drastic, though. 
Beginning with the next issue, we'll publish interesting 
letters from readers, commenting on anything related 
to Prince/* or UPTOWN. Many readers have requested 
this, and we decided to give it a try to see how it works 
out. We receive a lot of letters and E-mails from readers. 
We cannot possibly reply to everything, but we promise 
that we read everything you send us. 

This issue contains an article on Around The World In 
A Day, written by Claude Mclnnis, Jr., which is a chapter 
from Claude's forthcoming book on Prince/4*, The Lyr- 
ics of Prince/4 A Literary Look at a Musical Poet, Philoso- 
pher, and Storyteller, planned for release in the spring of 
1997. We are very grateful to Claude and his agent, 
Monica Taylor, for letting us publish this chapter. 

In our continuing series of tour reports, this time we 
focus on the 1999 tour. The report contains details on 
all the concerts that are circulating on tape and the shows 
which were reviewed in newspapers. For the first time, 
we publish the full 7999 tour schedule. Per Nilsen has 
also written an accompanying commentary on the 
"1999 era," the years 1982 and 1983, when Prince 
#crossed over" and achieved mainstream success in the 
U.S. 

With the inclusion of the 7999 tour report and 
Claude's discussion of Around The World In A Day, we 
have now published "album specials" and tour reports 
on all albums/tours prior to Parade. Work is currently in 
progress on a Parade special, featuring a detailed look 
at the album (and Under The Cherry Moon) and a com- 
prehensive tour report. This will be too extensive to in- 
clude in one issue, so it will probably run in two or three 
consecutive issues. As part of the Parade special, Per 
Nilsen is working on an article on Prince's little-known 
Flesh project, including detailed information about the 
sessions and the proposed album. Also in the works is 
an article on Prince's recording project with Bonnie Raitt 
in 1987. Because of all this work, Per has told me that 
the second part of his discussion of Prince's/4"s musical 
evolution, This Is Not Music... This Is A Trip (published in 
UPTOWN #22), will have to wait until later. At the mo- 
ment, he is fully occupied with the Parade era. 

We are planning to include a Dutch/Belgian discog- 
raphy in the January issue. Work has also started on com- 
piling a French discography, but it seems difficult since 
noone on the UPTOWN staff has enough records from 
France to be able to catalogue everything. Is there any- 
one out there who is collecting French Prince/* releases? 
Or think that you can help out, in any way? If so, please 
contact us! 

Other articles we are planning for forthcoming is- 
sues include an updated and revised version of the ar- 
ticle on Prince's/4"^s rehearsals over the years (first pub- 
lished in UPTOWN #2). Another article which has been 
requested is an update of our videography (UPTOWN 
#3). Many readers have also asked for an update on Per 
Nilsen's listing of known outtakes (UPTOWN #7). Rest 
assured, Per is currently compiling a sessionography, 
chronicling Prince's/f*'s studio sessions over the years. 
The first installment will hopefully be ready for the Janu- 
ary 1997 issue. Enough about the future, let's get on 
with the present (and the past). Enjoy the issue! 


Lars O. Einarsson 


October - December 1996 
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JEFF KATZ/FORBES. 


4 talks... 

Four interviews with ?* have been published since our last 
issue, When talking to David Sinclair in the UK newspaper The 
Times, published July 6th, | amongst other things said that he 
had no plans for touring. However, when speaking to the 
bi-weekly Forbes magazine late August, told Joshua Levine 
that he plans to promote the release of Emancipation with a 
world tour in 1997, '** continued by revealing some of his al- 
ternative marketing and distribution plans, “Maybe we could 
put a sampler on every seat... Or give them the whole thing, 
and build it into the ticket price.” Selling CDs at concerts and 
by phone are two further examples. The US direct sales hotline 
1-800-NEW FUNK was said to attract some 7,000 callers every 
month. 

In the Forbes piece, ‘ lauded independent recording artist 
Ani DiFranco. Her self-owned label Righteous Babe manufac- 
tures and distributes CDs, sells them at concerts and a grow- 
ing database of 35,000 people gets notified when a new album 
is due. DiFranco is estimated to net at least twice as much per 
sold unit than she would have if she had been signed by a 
record company. "I love Ani DiFranco,” 4 said, "She's making 
$4 a record and the superstars are making $2, so who's got the 
better deal?" 

Unusually, Elysa Gardner of the Los Angeles Times was al- 
lowed to take notes during her conversation with $ on July 
2nd. In the interview, published in the July 14th newspaper, F 
said he has no plans to tour in support of Chaos And Disorder 
and that the two television appearances (The Late Show and the 
Today Show) were his only appearances, 

Bob Merlis, senior vice president at Warner Bros., confirmed 
that Chaos And Disorder is to be the artists final album of new- 
ly recorded material for the label, although the company might 
continue to dip into Prince's back catalogue. The folding of 
Paisley Park Records in 1994, 4 claimed, was derived from lack 
of corporate support. But now that his Warner contract ends 
in November, Y said that he does not hold a grudge. Instead 
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of dwelling on past problems, he is looking forward to the fu- 
ture as a free artist. 

The fourth interview was given to Anthony DeCurtis of Roll- 
ing Stone, issue 745, published October 17th. ‘ said that 
Emancipation will be a three-CD set. He claimed that the album 
is based on his studies of "the Egyptians, the building of the 
pyramids and how the pyramids were related to the constella- 
tions. They were a message from the Egyptians about how civ- 
ilization really started.” In contrast to the Forbes interview, 
where ® hinted at distributing the album directly to the stores 
(and selling it at concerts and via phone), the Rolling Stone 
piece stated that 4"'s attorney was in negotiation with three 
companies about the distribution of Emancipation. 


Emancipation set for release... 

The minute we went to press, it was reported that S's long- 
awaited Emancipation is set for release in the United States on 
Tuesday, November 19th, with several of the major U.S. record 
store chains having already been solicited for the three-CD set. 
During the week of October 7th, after spending the summer 
negotiating with Sony, Polygram, BMG, MCA and other major 
recording labels, 7 signed a distribution agreement with the 
EMI-Capitol Records Group, a division of EMD (formely known 
as CEMA). EMD boasts such diverse talent as Bonnie Raitt, Tina 
Turner, Hammer, and Garth Brooks. 

"s new deal is believed to be structured on an album-by- 
album basis, meaning that he will not be locked into any long 
term contract with EMI-Capitol and is thus free to negotiate 
with another label after the album’s release if he so chooses. 
Also, initial details seem to suggest that even thought Emanci- 
pation will contain three CD's, it will be priced as a two-disc set. 
The first single will be a cover of The Stylistics’ "Betcha By Golly 
Wow." 

According to the Rolling Stone interview which ^' gave to 
Anthony DeCurtis, Emancipation will be a three-hour three-CD 
set, containing 36 tracks (12 songs per CD, each disc being 


one hour, "to the minute"). Some of the tracks planned for in- 
clusion are “Sex In The Summer," "Damned If I Do, Damned If 
I Don't," and covers of Joan Osborne's "One Of Us" and 
Bonnie Raitt's "I Can't Make You Love Me." There is no use 
speculating about which tracks will be on the album so we will 
avoid doing so. 


Rosie O'Donell and Oprah Winfrey shows... 

According to reports, # is going to be performing on Rosie 
O'Donell's show some time this autumn/winter, probably in 
conjunction with the release of Emancipation. Also, it looks very 
likely that + will be appearing on the Oprah Winfrey show to 
promote the album's release. The appearance will reportedly 
be taped at Paisley Park and will contain a live performance as 
well as a possible interview. 


Emancipation Internet chainletter... 

Basically out of the blue, with no prior word getting out to 
the usual "in-the-know-crowd," an e-mail chainletter about 
Emancipation was sent out to amongst others the PPML (the 
Internet mailing list) in mid-August. At first it was generally 
looked upon with a great deal of scepticism. The main point 
made by its doubters was that if it was legitimate why was it 
not put up on The Dawn web pages? No certain guarantees 
could be made by its originators when asked which further en- 
hanced the doubt felt initially. 

Promising Emancipation, 36 new songs on a 3-CD set, due 
this autumn, the letter asked people to forward it to as many 
as possible and how much money the readers would be will- 
ing to donate to get the album and help a worthy cause (not 
stated which). People were told to reply to any of the follow- 
ing e-mail addresses: <hena2000@aol.com> (three letter o's, 
not zeros) or <ridedivine@aol.com>. It is widely known that 
Mayte used to have an address extremely close to the first one: 
<hena2000@aol.com> (three number zeros). 

This letter basically caused more confusion than it supplied 
information. Thus, <BedIScream@aol.com> [a third (!) new e- 
mail address] wrote a second letter to clarify 10 days later. The 
Dawn website was not used because it is "going through some 
major changes" but the site would reappear in a near future 
vastly improved, including an Emancipation area and that thus 
"it was necessary to take a different approach to get the word 
to spread." A few tracks that are going to be on Emancipation 
were said to be "Slave," "New World," "The Jam Of The Year," 
"In This Bed | Scream," and "The Love We Make." Further- 
more, one or two surprise quests will be on the album and that 
it is going to be "Stone cold Funk... Minneapolis style." 

In regards to the donations asked for it was said that ^ in- 
tends to use some of the proceeds of Emancipation sales to 
build an education facility "not unlike the Marva Collins 
School" which is a successful Chicago school that teaches in- 
ner-city African-American children and assumes that their stu- 
dents will succeed and go on to college. The money will go to 
a Love 4 One Another Building Fund. The second letter closed 
with the “new” e-mail addresses: «BedlScream&aol.com» and 
<ridedivine@aol.com>. 

In letter number three, in early September, addressed di- 
rectly to circa ten fan organizations (of which UPTOWN was 
one) the main concern was the issue of bootlegs. It was asked 
if we were willing to have “our” fan base help in releasing more 
music. And would we also recommend our readers to give up 
their outtake and live bootlegs if in return we could get them 
from ® in superb quality and also have a chance to receive new 
music as well? Certainly most would say yes. And an equal 
number of people would not mind signing up to a F music 
subscription service either. The letters said that The Dawn 
would be open for the public again on September 2nd, but 
when we went to press in early October, nothing had hap- 
pened at the official web domain address <www.thedawn. 
com». 


The Late Show With David Letterman... 

‘ performed “Dinner With Delores” on CBS TV's The Late 
Show With David Letterman on July 8th, late at night. The per- 
formance was taped on July 2nd. Ps appearance did not in- 
clude any interaction with the show’s host, David Letterman, 
who simply introduced the performance with the words, “Our 
next guest is one of the biggest names in music. Unfortunately 
nobody knows how to pronounce it. His brand new CD is 
called Chaos And Disorder [showing a copy of the CD]. Do me 
a favour, please welcome back to the program the Artist For- 
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merly Known As Prince!” 

F was at the piano, with Eric Leeds on the flute and saxo- 
phone, Kirky |. on drums, Morris Hayes on keyboards and two 
new girls, Kathleen Dyson and Rhonda Smith, on the quitar 
and the bass quitar. Dyson has previously played with Cyndi 
Lauper and Paul Schaffer of the CBS Orchestra (which provides 
a musical background for David Letterman's program). 

The dominant colour was black: black long outfit for Y with 
sunglasses, black outfit for the other members (black hat for 
Kirky |.), black piano, etc. has his new hairdo with lots of 
lighter colour in it and a marked wave. He also sported a goat- 
ee, On the whole, € didn't seem quite "into it" and the per- 
formance was not very convincing. He never smiled and it was 
impossible to discern his real feelings behind the dark sunglass- 
es. The introductory part was played on the piano instead of 
the quitar as in the studio track, accompanied by Eric Leeds on 
the flute. Ts voice was a bit off at the beginning so he had to 
adjust it. It was actually reported that F had been quite sick, 
which might be the reason why the performance was not so 
convincing. There was not much soloing except for a short 
quitar solo by Rhonda Smith similar to the solo on the studio 
version, accompanied by Eric Leeds on saxophone and some 
ad-libbing by F on the piano. F ended the song with “Dinner 
With Delores - no more, that's the end...” and then said out 
loud, “Free TLC!” before running backstage, while people start- 
ed taking apart the equipment. 

It must be noted that the popular R&B/rap female group 
TLC are encountering some legal difficulties in their fight 
against their record company and the unfair deal they seem to 
be trapped in. The analogy with "s relationship with Warner 
Bros. seemed sufficient to justify such a exclamation on nation- 
al television, although without any explanation it is doubtful 
that many people in the audience got the point. 

After a commercial break, Letterman commented on the 
fact that “left so fast, saying: "What's the deal on that Prince? 
Where the hell did he go? Did you see? He just ran out of here. 
| wanted to introduce him to Ray [next quest] but he just took 
off! He's scared, | think he's scared, | think he's frightened of 
me...” The remainder of the show did not include any further 
mention of or the performance. 


Today Show... 
4 second television appearance was on the Today Show, 
which was broadcast live from outside of NBC's studio on the 


Rockfeller Center Plaza on July 9th early in the morning. He 
performed two 
"Zannalee." 


numbers, "Dinner With Delores” and 

The show started 
at 7:00AM Eastern 
Time. The T appear- 
ance was promoted 
throughout the show 
with 
crowd getting bigger 
and bigger, fans hold- 
ing signs of various 
sizes and interviews 


shots of the 


with some of them. 
They first announced 
a three-song perform- 
ance, but then went 
down to two songs 
only. The perlorm- 
ance was part of the 
Today Show's "Sum- 
mer Concert Series.” 
It was reported that 
hol new daytime 
talkshow host Rosie 
O'Donnell tried to get 
her cameras to film 
the scene bul was 
prevented from doing 


so by NBC's staff. She later reported the incident and Œ con- 
tacted her, telling her that he would be pleased to appear on 
her show later in the fall if she bought his children’s book and 
CD project and let him promote it. The forthcoming appear- 
ance was later confirmed. 

*t first appeared around 8:45AM. He was shown jamming 
on the piano with Eric Leeds accompanying him on the flute. 
This only lasted a few seconds as it was cut short by commer- 
cials. Some fans that were at the show identified this instru- 
mental piece as being an instrumental version of “Chaos And 
Disorder." The outfits and set-up appeared to be the same as 
on the Late 5how, with black as the dominant colour. Sonny T., 
who was not there for the Late Show, was playing the guitar in- 
stead of Kathleen Dyson who was missing, while the new fe- 
male bass player, Rhonda Smith, was present on the other side 
of the set. Eric Leeds was next to F on piano and played the 
flute and the saxophone just as in the Late Show performance. 
Morris Hayes was behind them on the keyboards and Kirky J. 
was on the drums in the background. 

Alter a commercial break, they first performed "Dinner With 
Delores" much in the same way as in the Late Show (without 
the "Free TLC!" bit at the end), but in a much more energetic 
and enthusiastic fashion. It started with F screaming and then 
he sang the song with much more ad-libbing on both vocals 
and the piano, including many gestures, mimics and smiles, Af- 
ter the song, ‘ shook hands with the Today Show host, Bryant 
Grumbel, who already welcomed him in 1994 for the perform- 
ance of "Love Sign" with Nona Gaye. 

After a second commercial break, the Today Show host an- 
nounced, "One more time, The Artist Formerly Known As 
Prince doing a number from his latest and last Time Warner 
CD. The CD is called Chaos And Disorder, the single this time is 
called 'Zannalee!" Meanwhile, t was jamming on the quitar 
in the background, almost covering Bryant Grumbel's voice 
with his sounds, obliging the host to almost shout in his micro- 
phone. $ obviously was impatient to “kick in” with this jam- 
ming rendition of “Zannalee.” This time, F was standing at the 
front of the set, playing his black symbol-shaped quitar, with 
Eric Leeds behind him on the saxophone. They performed a 
very energetic rendition of the song, again with lots of ges- 
tures. 

The performance of "Zannalee" included a change in the 
lyrics compared to the studio version: the second verse ended 
with "Then we watch a movie, one of them dirty kind" instead 
of "Then we play some pool and they watch me bank the 6 
and the 9," which was a bit surprising since words like "whore" 
in "Dinner With Delores" and the "they like 2 do me double 
team" line in "Zannalee" were not censored at all. F did a 
quitar solo but the mixing was quite poor and all that could be 
heard on TV was Eric on the saxophone until somebody finally 
turned up the knob about five seconds before the end of the 
solo. 

At the very end, @ threw his black quitar on the floor in a 
quite violent fashion and bowed to the crowd before leaving 
quite quickly for the NBC studios building where he disap- 
peared. 


"The New Diaper Generation"... 

The October 1996 issue of Vibe reported: "In honour of 
their little bundle of joy expected in November, newlyweds 4 
and Mayte have developed a series of multimedia children's 
bedtime stories. Each package will contain a colourfully illus- 
trated book (featuring multiracial characters), a read-along cas- 
sette, and a CD with music inspired by the story. Œ narrates 
the tapes while Mrs. Y sings many of the songs, including 
some in German and Spanish. While the project is still untitled, 
the first story, Happy Tears, will be released in time for Christ- 
mas." 


Paisley Park parties... 

On Friday and Saturday, August 23rd-24th, and again Fri- 
day and Saturday, August 30th-31st, the Paisley Park studio 
was opened for parties again, the first public time since the 
renovation. Besides Y, a couple of former band members at- 
tended and Michael Bolton was there the first night. New, as- 
yet unreleased T songs were played over the PA. 


Rumours and sightings... 

It is possible that F was visiting Paris during the summer 
with Spike Lee, a visit that included a jam at the Mew Morning 
jazz club and/or the Les Bains Douches night club with Foley 


(formerly in Miles Davis" band). We still have no confirmation 
if this actually happened. 

On August 8th, *F visited Fine Line cafe listening to Dr. 
Mambo's Combo. Suddenly he went up on stage started jam- 
ming with the band, using Billy Franze's quitar. F did a few 
quitar solos and when the song was over he left the stage and 
headed upstairs. 


Jonathan Melvoin dies... 

Smashing Pumpkins touring keyboardist Jonathan Melvoin 
was found dead in his New York City hotel room early Friday 
morning, July 12th, apparently from a heroin overdose. 
Melvoin was discovered dead by the band's drummer Jimmy 
Chamberlin, who was later charged with heroin possession. 
Due to what happened, Chamberlain was kicked from the 
band. 

Jonathan Melvoin was the son of Michael Melvoin, a ses- 
sion keyboardist who played on Beach Boys records in the 
19605. He was also the brother of Wendy, former quitarist for 
The Revolution, and her twin-sister Susannah, Prince's fiancee 
in the mid-eighties. Jonathan appeared on Around The World In 
A Day and Parade, and played keyboards in the live line-up of 
The Family. After leaving the Prince camp in 1986, Jonathan 
played with various bands, before joining Smashing Pumpkins 
on tour. 

A statement by Susannah and Wendy Melvoin says, "A rec- 
reational digression took a deadly turn and we pray that our 
loss will not be in vain. Heroin is not glamorous. There is noth- 
ing glamorous about a vital and creative life cut short. We are 
consoled in our grief only by the hope that the circumstances 
surrounding Jonathan's death will inspire at least one person 
(to avoid drug abuse)." Jonathan Melvoin was 34 years old and 
leaves behind a wife and a three-month-old son. 


NPG becomes NPLS (?)... 

After The NPG left $s employ in March 1996, Michael B. 
and Tommy Barbarella have been working on their own 
projects, while Sonny T. does not seem to be "doing anything" 
right now (could be the reason why he still played with F on 
the Today Show). New Musical Express stated in an article on +, 
August 7th, that some of the former NPG members were go- 
ing to continue as a band called MPLS. 

Michael B., Sonny T., Tommy Barbarella and Tony M. were 
quest performers at a one-off promotional gig with the UK 
band Genaside Il at The Gardens club in London on August 
21st. They helped the band promote their forthcoming album 
New Life IV The Hunted (ol which a four-track sampler CD was 
handed out during the gig). Genaside II's music is a mixture of 
rap/jazz/hardcore. NPLS and Genaside Il had previously been 
collaborating on some tracks in Minneapolis. 

For the performance, Genaside || comprised a male and a 
female lead singer, two female backing singers, and a male 
keyboard/quitar player, while NPLS added drums (Michael B.), 
bass (Sonny T.), keyboards (Tommy Barbarella) and quitar/key- 
boards (Tony M.). 

The four numbers played where the same songs included 
on the album sampler: “Distant Noises,” "Why You Watching 
Me" (which had Sonny T. including snatches of "Deuce And A 
Quarter"), "Blue Precious Metal," and “Waistline Firecracker.” 
The half-hour performance ended with Tony M. and Sonny T 
jamming for about a minute of "Goldnigga." According to 
some sources, the audience did not seem too pleased with the 
show. 


Prince Fest '97... 

Prince Fest '97 will be held on February 8th and 9th in To- 
ledo, Ohio, at the Ramada Hotel (Southwick), 2429 Reynolds 
Rd. The third annual event features a party/dance (with a snack 
buffet and cash bar) on the 8th and a memorabilia show the 
following day. Records, T-shirts, posters, magazines, and pho- 
tos are just some of the items that will be available for fans to 
buy-sell-trade during the weekend from dealers/collectors from 
around the United States, 

Tickets are $16 for a two-day VIP pass to both events if pur- 
chased in advance ($20 if purchased at registration on the Bth), 
$12 for the party only, and $8 for just the memorabilia show. 
Six-foot dealer tables can be reserved at $50 each, Also, spe- 
cial room discounts are available by calling the Ramada Hotel 
at 419-381-8765 and mentioning "Prince Fest "97." For more 
information please write to Blain Klein, 5940 South 12th $t. 
Portage, MI 49024. Or by phone at 616-375-2776. 
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Due to the interest of Hello and our aim to extend our readers’ 
input in the magazine, we will from now on also be accepting 
entries rather than just questions. Please feel free to write and 
comment on just about anything related to Prince/* and/or 
UPTOWN. 

The published readers in this issue will receive the "Love 
Sign” CD-single or The NPG’s “Count The Days” CD-single. A 
few of the published readers in UPTOWN #22-#24 has yet to 
receive their promised records, due to that our subscription 
files do not contain your addresses. Please supply us with it, so 
we can send you your CDs. 


The “Kiss” girl 

Before we get to the questions in this issue, we received an 
excellent response from Ms. Virginia Wright regarding Wendy 
Pardike’s inquiry (in Hello, UPTOWN #24) as to the identity of 
the veiled girl in the “Kiss” video. Virginia writes: 

I remembered seeing Kadeem Hardison [co-star of the 
since-canceled television program A Different World] co- 
hosting with Patti LaBelle on the TV show that used to 
be called Friday Night Videos - I found the tape of No- 
vember 3, 1990 - and sure enough, before showing the 
“Kiss” video, Hardison says he knew the girl dancing, 
she is a friend of his and her name is Monique Manning. 

Virginia Wright, San Franciso, California. 


Thanks for the information Virginia! Now, on to this issue’s in- 
quiries. 


Two versions of Goldnigga? 

Dear UPTOWN, 

I have a question for you. I recently purchased the 
NPG album Goldnigga from the New Power Generation 
catalogue. The copy I received contains only 15 songs in- 
stead of 16, with “Guess Who’s Knocking” being the 
missing track. Do you know anything about this version 
of the album? Is it rare? Thanks for any help you can 
provide. 

Sincerely, 

Jeff Burke, Altoona, Pennsylvania. 


The original pressing of Goldnigga did indeed include “Guess 
Who's Knocking.” However, there is no mention on the sleeve 
that the track is basically a cover version of the old Wings (Paul 
McCartney) song “Let ‘Em In.” In all likelihood, to avoid possi- 
ble legal ramifications, this was the reason it was omitted from 
subsequent pressings. Obviously, the original release is rarer 
because the 15-track version can still be ordered from 1-800- 
NEW-FUNK. 


Writing on the page 

Dear UPTOWN, 

In Per Nilsen’s book, Prince: A Documentary, it states 
that His Royal Badness wrote two songs entitled “Spirit- 
ual World” and “Joshua” during the Graffiti Bridge time 
period. Were these intended for release on an LP, incor- 
porated into the movie music-wise (outside of the short 
music sheet scene), or at all circulating? Also, is there a 
circulating copy of Mavis and the man’s studio version 
of “God Is Alive” outside of the BBC special? 

Bryan Huffman, Goldsboro, North Carolina. 


As far as we know, none of the songs you mention are in circu- 
lation amongst collectors. The song title “Joshua” is featured 


on a mural inside Paisley Park that contains many other songs 
that were slated to appear in Graffiti Bridge, including “The Lat- 
est Fashion” and “The Grand Progression.” Thus, “Joshua” ap- 
pears to date from the Graffiti Bridge time period, but it is diffi- 
cult to say whether this song or “Spiritual World” and “God Is 
Alive” were ever intended for the album or not. 





Write to: Hello « UPTOWN USA 
P.O. Box 43 * Cuyahoga Falls » OH 44222 * USA 


Or via e-mail: <uptown@ix.netcom.com> 


The Lewis Conection 

Dear UPTOWN, 

Have you heard of an album called “The Lewis 
Project”? It was released in 1979 on a small label in 
Minneapolis and has Prince, Sonny T., and others on it. 
One of which is André Lewis. Is “Lewis” André Cymone's 
real last name? 

Thanks, 

Meika Silva, San Francisco, California. 


Actually the release Meika is talking about is the self-titled al- 
bum by a Minneapolis group called The Lewis Conection (sic), 
fronted by brothers André and Pierre Lewis and backed by oth- 
er local musicians, most notably Sonny Thompson. Prince ap- 
pears on one track, the 4:12 “Got To Be Something Here” 
(penned by Thompson), playing guitar and providing back- 
ground vocals. 

Sessions for the album took place in 1977 at several studios 
throughout the Twin Cities area, including ASI, Creation, 
Sound 80, and Moonsound in Minneapolis, and The Studio in 
St. Paul. Apparently, Prince just happened to be working with 
Chris Moon in the studio when the brothers were recording, 
and he was asked to sit in. 

The album was pressed and released independently by the 
Lewis brothers under the guise of “P.A. Productions" in 1979. 
Incidentally, Moon, who played an instrumental role in Prince’s 
musical life during his teenage years, also took the black-and- 
white album cover photos (he was a bit of an amateur photog- 
rapher at the time). Without a doubt, The Lewis Conection LP 
is the single-most rarest officially-released appearance of Prince 
on record. This is the reason that most Prince collectors, even 
veterans, have never heard of it (and this is one of the reasons 
why it eluded UPTOWN’s U.S. discography in UPTOWN #13). 
The album was only available in the Twin Cities-area, and prob- 
ably no more than 500-1,000 were ever pressed, if that, and 
who knows how many were sold or still remain 17 years later? 
A conservative value estimate of the item is in the $500 range, 
if not much higher. 


Curiosity Killed The Cat 

Hello UPTOWN! 

After the Lovesexy tour, Cat Glover released a 3" CD 
single called “Catwoman” (on Red Dot Records, distrib- 
uted by Warner Bros.). Do you know if Prince was in- 
volved in this project, because he doesn’t seem to be in 
the credits? Thanks in advance for answering! 

Francois Vidal, Brussels, Belgium. 


Cat released the “Catwoman” single in 1989, after she left 
Prince’s employ following the Japanese leg of the Lovesexy tour. 
“We left on pretty good terms,” Cat said at the time. “He want- 
ed me to hang around, though. He really did. | had a whole 
lotta decisions to make after Lovesexy, so | left.” 

Cat turned down Prince’s offer to work on the album with 
her, chosing instead to go to England to work with Tim 
Simenon of Bomb The Bass fame. The planned album, entitled 
| Am Energy, never materialized, probably because the 
"Catwoman" single was by all accounts a failure. Interestingly, 
one of the tracks intended for the album was called "Decem- 
ber 1st 1987," which was written about Prince's decision not 
to release the Black Album. "| was there for all that stuff, when 
it was made, when it didn't come out. | won't ever forget the 
time," Cat said in 1989, 

According to interviews Cat gave in 1989, Prince did offer 
her at least four tracks for the aborted album, "9 Lives" (after 
the first version of The Time's reunion album, Corporate World, 
had been scrapped), "Cat Attack," "Cat And Mouse," and "A 
Man Called Jesus." Of these, only "A Man Called Jesus" has 
since been released as it was included on Mavis Staples The Un- 
dertaker album. 


In UPTOWN #18, we reported on a concert at Paisley Park by # 
on Saturday, January 21st 1995. The set list missed out on 
"Zannalee," which was played in between "The Glam Slam 





A real "Gold Experience" 

Hello UPTOWN! 

A collector's dream is to get an authentic gold or plat- 
inum award from TAFKAP/Prince. But how could some- 
one identify a "real one" and distinguish it from a fake. 
And how much do such rarities cost and where do they 
come from? 

With many greetings, 

Ken Jucho Ratekau, Germany. 


In the United States, record awards are issued by the Record- 
ing Industry Association of America (RIAA) to honour artists 
who attain gold (500,000 albums) and platinum (1,000,000 
albums) selling status, called certification. Awards are also pre- 
sented for multi-platinum selling status, as well as for sales 
achievement by individual singles. Thus, for a popular release 
it is not uncommon to find several awards celebrating the sales 
success of a single album, for example a gold award for Purple 
Rain as well as a quadruple platinum award. 

Surprisingly, it is pretty easy to get these awards if you work 
for the record company, are mentioned on the album's pro- 
duction notes, or work for a radio station that played an instru- 
mental role in "breaking" the record to listeners. However the 
most prized awards, at least to collectors, are those presented 
to the artist himself or to those in his or hers' inner circle, i.e. 
band members, managers, key engineers, etc. 

In Prince's case awards presented to radio stations, record 
company executives, etc. can often be found for as little as 
$250, while those presented to the man himself can easily top 
$1,000, depending on how elaborate the award is and for 
how many units it is commemorating. As far as telling fakes, 
the best advice we can give is to know who you are purchas- 
ing from. Ask a lot of questions first, or perhaps talk to some- 
one who has purchased from them in the past. Better safe 
than sorry. 


Jonathan Melvoin's involvement 

Dear UPTOWN, 

When Jonathan Melvoin died from a heroin over- 
dose, the papers reported that he had been a member of 
The Family. However, he is not mentioned on The Fam- 
ily album. Can you explain his involvement with The 
Family and Prince? 

Best regards, 

Steve Harrington, Manchester, England. 


Prince met Jonathan Melvoin, the older brother of twin sisters 
Wendy and Susannah, when he was recording at Sunset Sound 
in Los Angeles in late 1983/early 1984. Jonathan appears on 
"Around The World In A Day," playing tambourine and sing- 
ing background vocals. The song was originally recorded in 
early 1984 by Lisa's brother, David Coleman. During this time, 
the Colemans and the Melvoins were becoming a big part of 
Prince's life, and he began dating Susannah. 

Originally a drummer, Jonathan also was an accomplished 
keyboard player, and when Prince assembled a live line-up of 
The Family after the Purple Rain tour, spring of 1985, Jonathan 
was drafted to be the group's keyboard player. The group re- 
hearsed for several months in 1985, but they only made one 
live performance, First Avenue, August 25th 1985, before Paul 
Peterson decided to leave and the project was aborted. 

Jonathan also appeared on Parade, playing drums on "Do 
U Lie?," recorded in the summer of 1985, a time when Prince 
was considering replacing Bobby Z., his long-time drummer. At 
this time, Prince did some sessions using Sheila E. (on "Venus 
De Milo" from Parade) and H.B. Bennett (on an unreleased 
song called "U Got The Good Drawers") as drummers. In early 
1986, Jonathan took part in some of The Flesh sessions, which, 
most likely, was his latest direct involvement with Prince's mu- 
sic. 


Boogie" (previously usually called “I’m In The Mood") and “The 
Ride." We wrote that 400 to 500 fans attended the gig, but a more 
accurate figure is probably 250 according to an eye witness. 
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U.S. promo Black Album LP's 

In UPTOWN #22 we reported that there were as many as 
eight different variations of promo Black Albums produced in 
the United States in late 1994 /early 1995, Since the publication 
of that issue it was determined that Warner Bros. officially 
pressed four different colours: black, peach, white and grey. Of 
these, three were produced in limited quantities (peach, white, 
and grey). The grey version is the most rare, with only 50 num- 
bered copies produced (#'s 1-50). These were reportedly giv- 
en Lo top executives at Warner Bros., and their name and cor- 
responding album number were recorded to try and prevent 
them fram leaking to collectors. White was limited to 300 num- 
bered copies, starting with copy #51 and going through 350. 
The black and peach versions were not numbered, although 
the black variation is the most common. Prices for the limited 
versions changing hands range from $750 to $1000 for the 
grey vinyl edition, $300 to $600 for the white, and $80 to 
$150 for the peach. The other pressings mentioned (green, 
purple, black and white marbled, white and green marbled, 
purple and green marbled) were probably produced in very 


` small quantities by overzealous employees of the vinyl-pressing 


facility. That is, if they exist at all. If anyone has any more infor- 
mation please contact us. 


Kamasutra cassette 

4 printed up special cassettes containing the Kamasutra 
score with the intention of giving them away at his and Mayte's 
wedding reception on February 14th, 1996, At the last minute, 
however, he changed his mind. According to our sources, $ 
actually watched an aide count the number of cassettes as they 
were being put into a box, and then into his car. They were 
subsequently taken back to his house (where they were proba- 
bly destroyed). The cassette contains two tracks: "The Plan” 
(2:03) and “Kamasutra” (11:49). Needless to say, this item is 
extremely rare, There are only a couple copies known to still 
exist, both of which supposedly came from the actual printing 
facility. 
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The Gold Experience and Come CD-R's 

Test pressings for vinyl releases are printed as an acetate; 
test pressings for compact discs are done as CD-R's. CD-R's for 
individual singles are relatively easy to find, however complete 
albums are extremely rare. This copy ol The Gold Experience 
contains the entire album as it was released ("Days of Wild" is 
not included), and was used to track the release. Of special 
note is the fact that all of the track times are included on the 
title insert, Even more interesting is the Come CD-R, as it con- 
lains the original version of the album Prince submitted to 
Warner Bros.: "Poem," "Interactive," "Endorphine Machine" 
[sic], "5pace," "Pheromone," "Loose," "Papa," "Race," "Dark," 
"Solo," and “Strays Of The World." It is dated March 25, 1994, 
This copy sold for $2,000. 














"P Control" /"319" promo CD 

7 also produced a few copies of a "P. Control"/^319" 
promo CD in late 1995. Both songs are in their album-length 
form, and no artwork was done (as far as we know). UPTOWN 
has been told that only 10-15 copies were produced. 


"The Future" U.5. promo CD 

We mentioned this item [PRO-CD-3597] in our U.S. promo- 
tional discography (UPTOWN #7), but we just recently ob- 
tained a photo of it. There was talk that "The Future" was be- 
ing considered as the first single release from the Batman 
soundtrack, so these could have come from a printing test. The 
graphics on the disc are identical to the promo CD for 
"Partyman" repeated silk-screened yellow bat symbols-and the 
track time is listed as "4:08 LP version." The only difference is 
the fact it says "The Future" on the actual disc as well as the 
title insert. Only five copies are thought to be circulating; in 
fact, some people at Warners Bros. do not even know of the 
existence of this item. 





Purple Rain proto- 
type CD cover 

This is a very interesting 
item. Warner Bros. was just 
beginning to produce CD's in 
early 1985, and they were still 
trying to figure out how to 
package them. Most U.S, fans 
remember that Around The 
World In Day was first released 
in a wallet-type slip cover, 
which then fit into slots on a 
flat longbox (jewel cases were 
not use until later in 1985). 


THE DAWN 
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Apparently, Warner Bros, was 
toying with the idea of releas- 
ing Purple Rain like this as well, 
Pictured is only the slipcover, 
however the complete wallet 
package for Purple Rain does 
: 3 exist. We have heard that only 
: two of the complete wallets 
survived, one of which was of- 
fered for $1,500 a few years 
ago. 


“51 Hours” 12" single 


Another Paisley Park in-house item is a promo 12" single for 


"31 Hours." The version of "51 Hours" on the in-house 12" is 
different from the previously circulating copy, being both long- 
er as well as containing more instruments and other effects. As 
far as numbers go, only 30-50 are thought to exist, Copies of 


this particular single have brought over $500 in Europe. 


E publ cations 


This is a list of Prince/* fanzines which we believe are currently in 
operation. If we haven't received, or heard of, a new issue in time 
for our next issue, we will not include the fanzine in question. 
Please continue to send us your publications. Put us on your sub- 
scription list and we'll do the same. 


TheContinental 

PO Box 21268, NL-3001 AG Rotterdam, Holland. 
e-mail: <TheContinental@cindy.et.tudelft.nl>. 
WWW: «httpz//morra.et.tudelft.nl/TheContinental/». 
Language: English. 


The Dawn 
PO Box 8448, London N17 7PG, England. 
Language: English. 


Funky Design 

c/o Christian Murison, 27 Newport Street, Millbrook, 
Near Torpoint, Cornwall PL10 18W, England. 
Lanquage: English. 


The Interactive Experience 
PO Box 541, Sheffield 59 4YN, England. 
Lanquage: English. 


NewPowerSoul 

Ralf Gülpen, Hankepank 9, DE-52134 Herzogenrath, Germa- 
ny. 

e-mail: <frank@globalxs.nl>. 

WWW: <http://www.globalxs.nl/home/f/frank>. 

Language: German. 


7 Magazine 

PO Box 363, Chadstone Centre, VIC 3148, Australia. 
e-mail: <sevenmag@ozemail.com,au>, 

WWAN: «httpz//www.ozemail.com.au/-sevenmaqg:. 
Language: English. 


the + family 
P.O. Box 2007, 50. Hamilton, MA 01982-0007, USA. 
e-mail: <PrinceFam@aol.cam=. Language: English. 


The Voice 

Kloosterstraat 50, 9150 Rupelmonde, Belgium. 
e-mail: <TheVoice@ping.be>. 

Language: English. 


N.P.G. 

(the official F fanzine) 

Paisley Park Enterprises Inc., 7801 Audbon Road, 
Chanhassen, MN 55317, USA, Language: English. 
Note: Most likely discontinued. 


internet resources 


News group (USENET) 


alt.music.prince (a.m.p.) 


Mailing lists 

The Paisley Park Mailing List (PPML): 
<cckevin@pearl.indstate.edu> with subject "SUBSCRIBE 
PPML" for subscription. Also provides a FAOL (Frequently 
Asked Questions List). 

The Emancipation mailing list: 


<igot@auracom.com> for subscription. 


World Wide Web (WWW) 

The Dawn — ‘F's official World Wide Web site The Dawn: 
<http: (www. thedawn.com> 

Links to many other F web sites from UPTOWN online: 


http://www? TO.univ-Iyon].fr/-burzlaffl/uptown.htiml> 
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Per Nilsen takes a closer look at the “7999 era,” the years 1982 and 1983, 


an incredibly successful period of Prince's career, when he finally achieved his 


“cross-over” breakthrough in the States. At the same time, it was also a 


troublesome period, with a lot of tension and friction behind the scenes, 


eventually resulting in the departures of three Time members, Vanity, and Dez 


Dickerson, Prince’s guitarist since 1978. 


uns 
D 
X 
~ OLLOWING THE CONCLUSION OF THE Controversy TOUR in the spring of 
EN 1982, Prince set about recording new material for himself and his two 
side projects, Vanity 6 and The Time. The debut album by Vanity 6 and 
UN The Time's second album, What Time ls It?, were released within two 
r ` weeks of each other in August of 1982, while Prince’s own 7999 appeared 
NN in October. 
N 1999 was simultancously Prince's most commercial album and his most 
| E experimental album thus far. Comprising songs that averaged six minutes 
EN each in length, Prince developed eleven songs, basically a single album's 


worth of material, over four sides of the album. This refusal to be restrict- 


SS ed led to some self-indulgences and whimsicality, but 1999 also included 
` * re . m * 
I many concise and well-crafted songs. The first LP side of the album, in 
M . LJ . . 
Us particular, contained some of the most appealing and catchy songs Prince 
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| dont wanna be q poet, 
cuz Ï don't Wanna blow it. 


10 


had ever released: “1999,” an ingenious blend of funk and 
pop, “Little Red Corvette,” a melodic mid-tempo rocker 
with a strong, punchy chorus, and “Delirious,” an animat- 
ed rockabilly raveup with an infectious synth hookline. 
The tour to promote 1999 was dubbed “The Triple 
Threat Tour” by Cashbox and featured Prince’s music in all 


its guises, Vanity 6, The Time, and, of course, himself. Be- 
inning on November iith 1982 in Chattanooga, dates had 

5 5 5 

been booked until December 31st, with a nine-day break 


over Christmas. 


Frustrations 

Rehearsals for the 1999 tour began in the summer of 
1982 in a rented rehearsal space in an office park in Eden 
Prairie, before continuing at the Armory in Minneapolis, 
where the final, full-scale production rehearsals were held. 
Video clips for "1999," "Automatic," and “Let's Pretend 
We're Married” were shot during rehearsals at the Armory. 

The Time were credited as musicians on Vanity 6's al- 
bum, the idea being that they would perform as the girl's 
backing musicians on the tour. However, an argument en- 
sued when The Time members refused to play behind the 
girls without getting paid. They clearly felt chac they were 
underpaid. Despite the face that their two albums had sold 
gold, they were making a modest $140 a week. After getting 
a raise to $250 a week, they accepted to back che girls up on 
stage, 

It was decided that The Time members would appear 
in disguise so as not to give away their identities. Prior to 
the 7999 tour, Vanity 6 played a few warm-up club dates, 
including a show at The Ritz in New York, backed by The 
Time members dressed in robes and wearing glasses, wigs, 
and beards. 

“The problem was that che disguises were so wild that 
the management said we were taking all the attention away 
from the girls,” recounts Jimmy Jam. “Jesse used to wear 
this big beard and have a bottle of whiskey like a drunk and 
he'd talk with an Arabic accent. It was ludicrous. I had this 
big, long George Clinton wig.” The disguise idea was quick- 
ly dropped and instead a pink curtain was erected so The 
Time could play unseen behind Vanity 6. 

The relationship between Prince and The Time was 
strained from the outset of the 1999 tour, Members of the 
group were frustrated by Prince's firm control over the 
group and the limited creative input they were allowed to 
contribute, They had toured extensively and become a tight 
live working unit, yet their second album was still, in all 
essentials, recorded by Prince. Consequently, Time mem- 
bers Jimmy Jam, Terry Lewis, and Monte Moir had started 


writing songs of their own and were beginning to contem- 


plate careers independent of the band. 

Following the Controversy tour, Jimmy and Terry had 
gone to Los Angeles to collaborate on their own material 
which they felt did not quite fit the image or sound of The 
Time, which they considered to be more of a vehicle for 
Morris Day. They recorded a ten-song demo tape which 
they began shopping around in Los 
Angeles. They were able to get most 
of their tunes placed, including 
"Wild Girls” for the all-girl group 
Klymaxx and “Can You Trear Me 
Like She Does” for Real To Reel, 
and they were asked to play on and 
produce the tracks for the two 
eroups. Monte Moir co-wrote an- 

other song with Jimmy and Terry for 

Real To Reel, “When You're Far 
Away” (never released), and Hew out to Los Angeles to work 
on the song with them. 

Prince was well aware of The Time members’ freelanc- 
ing work. In fact, Jimmy and Terry played Klymaxx's “Wild 
Girls” for him before it came out. “Prince liked it," Jimmy 
recalls. “He sar ar the board and turned it up and said, 
"This could be a hit.’ I remember that was his only critique 
of it.” 

Prince did not like any of the members working on 
projects outside of The Time. "He didn't want anybody 
doing things outside,“ confirms Monte. “He wanted to keep 
control. He said, “You got all these opportunities here, 
right?’ But everybody could see that the opportunities were 
there when he felt they should be. It was all his show.” 

Just as the 1999 tour was about to start, Klymaxx's “Wild 
Girls” entered the lower region of the charts, which caused 
some trepidation in The Time camp as they were not sure 
of how Prince would react. Jimmy Jam recounts what hap- 
pened: "We're on the opening date for the tour, and Bill 
board magazine comes out and it’s like a scene from a mov- 
ie because me and Terry were running around trying to 
hide all the Billboards so noone could see the Klymaxx 
record had charted. The first week the record came out it 
charted at number 83, then it went down the charts from 
there, so any flack that could have arisen just faded away 


because the record was such a big flop.” 


Rivalry 

Wearing the fanciest undergarments, the Vanity 6 girls, 
augmented by Jill Jones on vocals, did four or five songs 
from their album in a brief twenty-minute opening set. 
They usually went down well with che audiences, even 
though the girls received their fair share of cat calls and 
vocal abuse. However, the critics were merciless in their 
evaluation of their show, complaining about their weak vo- 
cals and stiff movements. In great contrast to The Time, 
who really came alive when they hit the stage, Vanity 6 did 
not have enough stage presence to make it as a successful 
live act. 

Indeed, The Time's tight dance grooves and high-spir- 
ited stage moves and humorous routines made them an ex- 
citing live band. Throughout their 45-minute set, Morris 
played up to his love affair with himself, constantly run- 


ning his hands through his processed hairdo. At one point, 
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Jerome Benton, acting as Morris' valet, brushed his shoul- 
ders and held up a mirror for Morris to glance into. "Now Ï 
want to talk about one of my favourite subjects," Morris 
would deadpan, “Me!” During “Gigolos Get Lonely Too," 
Morris invited a lady up out of the audience for a table-side 
chat. 

In many ways, The Time's unpretentious and light- 
hearted show contrasted with Prince’s more ambitious and 
elaborate theatrics. They got excellent reviews and the re- 
ception from the audiences was incredible, something which 
created a professional rivalry berween the band and Prince. 
“Some of the reviews were starting to say we were doing 
better shows, and he [Prince] hated that,” says Monte. “So 
it was like, he'd started this thing, and it had got to be 
bigger and bigger. He liked it, but he hated it. He'd done 
something good, but now he wanted to tear it apart. & 

The relationship between Prince and the band detoriat- 
ed as the tour progressed. Morris Day thinks The Time 
were becoming a threat to Prince, “There used to be some 
arguments before going onstage about things thar I would 
do that were conflicting with the things that Prince would 


do. Ï was told not to do certain things, certain dances.” 


Isolation 

Prince's distance from the rest of his band and his grad- 
ual detachment from the outside world, which had become 
increasingly evident on the Controversy tour, was even more 
pronounced on the 1999 tour. Partway through the tour, 
Prince rented his own separate tour bus. Prince confided in 
Steve Fargnoli, with whom he had developed a close friend- 
ship. Prince's inner circle also included his bodyguard, 
Chick Huntsberry, who accompanied him everywhere he 
went, keeping everyone at a safe distance. 

The more Prince's acclaim mounted, the more the band 
felt they were being treated as backing musicians. Prince 
still fraternised wich his band as well as the members of 
Vanity 6 and The Time, but the closeness they used to have 
was no longer there. Monte Moir thinks Prince missed the 
friendship that The Time had: “He'd sometimes ride on 
our bus with us. I think he probably got on better with us 
than his own band in certain respects. In some ways, | think 
he envied us, cause we were always hanging out, and we 
were all real close. We were just friends.” 

Dez Dickerson complains of “a lot of unhealthy atti- 
tudes” on the tour: "The band stayed the same, but it was 
all this extra stuff, the cats around us. The whole thing had 
grown, the number of people on the road, the entourage. It 
had grown from being six people in a basement to thirty or 
thirty-five people on the road. It lost something." 

Aware of the growing distance between Prince and his 
musicians, many of the entourage blamed Steve Fargnoli 
for coming berween them. "I never had too much time for 
him," says Brown Mark of Steve Fargnoli. "We never really 
clicked. He never spent enough time caring about us. He 
only cared about Prince and his money. He didn't care 
about nobody or anything else. He didn't care about any- 
body but himself." 


Departures 
Noticeable frictions in Prince's band surfaced on the 


tour as his guitarist since 1978, Dez Dickerson, often re- 


fused to attend soundchecks and seemed to be losing inter- 
est in being part of the band. His place in the band ar re- 
hearsals was often taken by Lisa Coleman's friend Wendy 
Melvoin, who travelled with the band on the 7999 tour bus. 

“I didn't feel comfortable with myself anymore,” says 
Dez. "Because of that I became very difficult to be around. 
I was pretty moody. I realized chat was just a by-product of 
not being very happy with what was happening, and where 
we were going; and at the same time feeling there wasn't a 
whole lot I could do to have any impact on it. I dealt with 
It by being a Jerk." 

Dez was tired of what he perceived as sexual exploita- 
tion in Prince's lyrics and act. "I was having enormous prob- 
lems with going on stage in front of nine, ten, and eleven- 
year-old kids, and singing about incest. Ï got to the point 
where I was mouthing the words and not saying them out 
loud to provide balm for my own conscience. At first, I was 
able to say, ‘Look, I’m making money, I'm getting famous, 
and I don't care! But as time went on, those other things 
weren t enough." 

Dez left Prince's band immediately after the 7999 tour. 
His place in the band was taken by Wendy Melvoin. Dez's 
departure was fairly amicable, and he formed a new band 
called The Modernaires that performed in the Purple Rain 
film. An album by The Modernaires was scheduled for re- 
lease by Warner Bros. but nothing came of it. 

To make matters worse, there was also tension in Van- 
ity 6. Prince wanted Brenda, the most musically merited 
member of Vanity 6, to take responsibility for their rehears- 
als. Yet, Vanity saw herself as the one in charge of the group, 
resulting in an uneasy relationship between Brenda and 
Vanity for most of the 7999 tour. 

The Vanity 6 project was shelved when Vanity left 
Prince's camp in the summer of 1983 for a solo career. The 
group was re-created by enlisting a young actress, Patricia 
Kotero, as Vanity's replacement. Brenda, Susan, and Parri- 


cia as Apollonia, made an album as Apollonia 6. 


Crossing over 

The audience on the 1999 tour was predominantly black, 
largely because Prince's music still had very little impact 
on Pop and Rock radio. Signihcally, none of the seven 
Prince singles that Warn- 
er Bros. had released since 
"I Wanna Be Your Lov- 
er” (a number eleven Pop 
hit in 1979) had managed 
to break into Billboard's 
top 40 Pop chart. It came 
as no surprise, then, that 
the first single from 7999, 
the title track, “1999” 
(backed with "How 
Come U Don't Call Me Anymore”), made number four 
on the R&B chart but only got to number forty-four on 
the Pop chart. 

Despite the lack of Pop/Rock radio airplay, Prince's 
audience was growing slowly but steadily, and it was decid- 
ed that che 7999 tour would continue in February of 1983. 
To meet the increasing ticker demand, Prince was booked 


into larger venues on the second leg of the tour, including 


| don't care 
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arenas and ice-hockey rinks with capacities of up to 20,000 
people. 

On December 16th 1982, one seemingly minor event 
dramatically changed Prince's career: the all-music TV chan- 
nel MTV began showing the video clip of “1999.” The MTV 
exposure suddenly made Prince’s music accessible to a whole 
new audience and provided the boost Prince's career need- 
ed. It did not take long before 1999 started to take off in a 
big way, climbing to number nine on the Pop chart (it 
reached number four on the R&B chart). The album was 
certified gold in January of 1983. 

The MTV cable station premiered on August rst 1981, 
and by 1983 it had a fifteen-million-strong audience. MTV 
shook up radio's monopoly on hit-making and quickly grew 
to be a genuine power in the record business. Indeed, it 
became almost unthinkable to have a significant hit with- 
out making a video clip. 

Initially, MTV’s format was "strictly rock and roll,” ac- 
cording to Bob Pittman, former radio programming 
wunderkid who served in a similar capacity for MTV. De- 
signed as the visual equivalent of a radio station on the spec- 
trum between Top 40 and FM adult-oriented rock, MTV 
courted a young audience with a taste running toward heavy 
metal, stadium heroes and “white” rock. 

The station’s definition of rock and roll excluded most 
black artists from the play lists. In fact, of the over 750 
video clips shown on MTV during its first eighteen months, 
only around twenty featured black artists. When videos of 
black artists were submitted, they were quickly rejected as 
not being “rock and roll.” Consequently, the station was 
accused of being racist and Rick James, whose videos had 
been rejected by the station, charged the network for set- 
ting back black people four hundred years. To its credit, 
MTV encouraged the submission of videos by artists with- 
out label representation and it did run videos by acts with- 
out high commercial profiles. 

During its first years, the station found a youthful audi- 
ence for a seemingly endless series of visually striking acıs, 
some of questionable talent, including Cyndi Lauper, Men 
Without Hats, Duran Duran, The Thompson Twins, and 
Culture Club. With the advent of MTV, looks and style 


became an essential component of an artist’s success. It was 


al, 
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no longer enough to be a songwriter and musician, the art- 
ist had to be something of an actor, too, or at least a pretty 
face. Prince managed the visual demands of the new "video 
era" with flair. 


The 1983 tour 


The second phase of the tour commenced on February 
ist 1983 at the Civic in Lakeland. Concerts had been booked 


is dance, 


until the end of March, but further dates were added as the 
tour went on, and the tour finally closed in Chicago, on 
April roth. Videos for “Little Red Corvette" and Vanity 6's 
“Drive Me Wild” were shot during a week of rehearsals at 
the Lakeland Civic. 

A second single off 1999, “Little Red Corvette” (cou- 
pled with “All The Critics Love U In New York”), was 
released on February 9th 1983 to tie in with the 1983 tour. 
Putting out a rock single just as millions of rock fans were 
getting their first real exposure to Prince proved to be a 
shrewd strategy. As it turned out, “Little Red Corvette” 
became Prince’s first ever top ten hit, zooming up the chart 
to number six (it got to number fifteen on the R&B chart, 
the first time one of Prince’s singles did better on the Pop 
chart). 

The success of “Little Red Corvette” and the MTV air- 
play brought about a fundamental change in the composi- 
tion and size of Prince’s audience. The 1983 tour saw Prince 
playing for large mixed audiences of blacks and whites. 
Monte Moir explains what happened: “The 1999 tour was 
ninety per cent black until ‘Little Red Corvette’ came out. 
All of a sudden it shifted drastically. It got to be half and 
half, if not sixty-forty white. By the end of the tour, de- 
pending on what city, you could see that real cross-over was 
possible.” 


Dissatisfactions 

Although The Time were becoming a major draw in 
their own right, they were sometimes dropped from the bill 
on the second leg of the tour. No official reasons were given 
for their occasional exclusion, but it is clear that Prince did 
not want to risk being upstaged in some of the major cities. 
At the shows in Los Angeles and New York in March 1983, 
the bill was just Vanity 6 and Prince. 

The disagreements between Prince and The Time came 
to the boil when Jimmy Jam and Terry Lewis missed a con- 
cert on the tour, San Antonio, March 24th 1983, after being 
snowed in at the airport in Atlanta, where they had been 
working during a few days off the tour on two songs they 
had written for the S.O.S. Band (“Just Be Good To Me” 
and “For Your Love”). 

“It was like a feeling of total helplessness and there was 
nothing we could do about it,” 
comments Jimmy Jam. “We began 
to run to every ticket counter to get 
a plane to anywhere. It was the 
worst day of our lives. When we 
finally made it to join the tour, the 
rest of the guys were cracking up. 
They thought we'd gone there to 
meet some girls and they were say- 
ing, ‘Hey, see what happens when 
you go chase those ladies,’ not even 

knowing what we'd been up to in Atlanta.” 

No explanations were demanded and the tour contin- 
ued, but it was the beginning of the end for Jimmy and 
Terry. According to Jimmy, “Basically, the incident with 
the missed gig blew over until about a month later when 
Billboard ran a picture of us and the S.O.S. Band which 
had a caption saying that we were in Atlanta cutting tracks 
with them. When Prince found out that we had gone to 


LIPTOWN 


#2 


#26 


work with the S.O.S. Band, then the shit hit the fan.” 

After the 1999 tour, while working in Los Angeles, Jim- 
my and Terry got a call to meet Prince at Sunset Sound, 
where he was working with Morris Day and Jesse Johnson 
on material for a third Time album. “We got a call telling 
us to meet Prince at Sunset,” recalls Jimmy. “We thought, 
‘OK, cool, that means we're getting ready to start the next 
Time record.’ Prince called us into this little lounge and 
Jesse and Morris were there. Prince basically said, `I told 
you guys how I felt about you doing the outside production 
and I realize that’s what you want to do, so I feel at this 
time it's best to part ways.’ He felt that we would be giving 
away "The Time sound.’ We never felt that way. We felt 
that the songs we were doing didn’t have anything to do 
with the way The Time sounded.” 

Jimmy Jam and Terry Lewis were replaced by Mark 
Cardenas and Gerry Hubbard. Monte Moir also left The 
Time after the 7999 tour and his place was taken by Paul 
Peterson. 


“I don't care to win awards" 

Regardless of all the tension and friction behind the 
scenes, the 7999 tour was a critical and commercial triumph. 
Press reviews of the concerts were almost unanimously pos- 
itive. By the time the tour was over, the 1999 album was on 
its way to becoming Prince's first platinum record (1 mil- 
lion copies sold). It went on to sell 3 million copies in the 
States. The tour grossed about $10 million, making it one 
of the largest money-making tours of 1983. 

To capitalize on Prince's new cross-over appeal, the 
“1999” single was re-serviced to radio stations in the spring 
of 1983. The single entered the Pop chart for the second 
time, this time reaching number twelve. More chart success 
came with the release of “Delirious,” issued on August 17th 
(it was backed with “Horny Toad”), It reached number 
eight (number eighteen on the R&B chart), becoming 
Prince's third top twenty hit within the short space of a few 
months. A fourth single off the album was released in No- 
vember, “Let's Pretend We're Married” coupled with “Irre- 
sistible Bitch.” It made number fifty-two (it did not enter 
the R&B chart). 

Prince's standing as the critics’ favourite was confirmed 
in March 1983, when he was chosen by the staff of the Roll- 
ing Stone magazine as the Artist of the Year (the readers’ 
choice was Bruce Springsteen). He was selected for the 1999 
album and tour, as well as his work with Vanity 6 and The 
Time. 

Rolling Stone followed up on April 28th when they made 
Prince the cover story. Titled "The Secret Life of America's 
Sexiest One-Man Band,” the article, by Minneapolis writer 
Debby Miller, was the most comprehensive and well-re- 
searched piece written on Prince thus far. Tracing Prince's 
entire career, from his childhood and early bands to his 
new-found success with the 7999 album and tour, the article 
was based on interviews with Steve Fargnoli, Chris Moon, 
Owen Husney, Bernadette Anderson, and members of 
Prince's band, The Time, and Vanity 6. Debby discussed 
Prince's involvement with The Time and Vanity 6, reveal- 
ing that he was behind the Jamie Starr pseudonym and that 
he was registered at ASCAP as the writer of most Time and 
Vanity 6 tracks. 


Prince swept the board at the third annual Minnesota 
Music Awards on May 16th at the Carlton Celebrity Room, 
Bloomington. He was honoured with six awards, includ- 
ing Musician, Producer, and Male Vocalist of the Year. He 
was also chosen as Musician of the Year at the second an- 
nual Black Music Awards in St. Paul's Prom Center, June 
29th. 

Accolades and support from 
several star names in the music 
and media establishment also 
contributed to Prince's transi- 
tion from cult hero to main- 
stream rock star during 1983. 
David Bowie aired “Delirious” 
and other 1999 cuts before his 
concerts on his Serious Moonlight 
tour, while comedian and 
emerging movie star, Eddie 
Murphy, told Rolling Stone that 
Prince was the only music per- 
sonality with whom he would 
trade places. John Cougar (Mellencamp) was so impressed 
on hearing “Little Red Corvette” that he started touting 
Prince to his own concert audiences, even playing a cassette 
of the song into his microphone at one concert. Likewise, 
“Little Red Corvette” inspired Stevie Nicks of Fleetwood 
Mac to write a song called “Stand Back,” which was based 
on Prince's song. Released in May 1983, the song became a 
big hit. 

Uncredited, Prince played synthesizer on “Stand Back,” 
which was recorded at SIR recording studio in Los Angeles 
in early 1983. As it happened, Prince was in Los Angeles, 
working at Sunset Sound, and Stevie got hold of him and 
asked if he could help her out with the song which was 
giving her some problems. Prince came into the studio and 
listened to a small portion of the song before adding a syn- 
thesizer part which he laid under the entire song. Stevie was 
so grateful that she gave Prince half the songwriting credit 
on the song. 

Prince's credentials as a songwriter was further enhanced 
by a number of cover versions of his songs released in the 
summer and autumn of 1983. Mitch Ryder's album Never 
Kick A Sleeping Dog, produced by John Cougar, included a 
cover version of Prince’s “When You Were Mine.” The song 
was also covered by Cyndi Lauper on her album She’ So 
Unusual. Another Prince cover appeared on Stephanie Mills 
Merciless, which included her version of “How Come U 
Don't Call Me Anymore.” 

In early 1984, Prince was nominated for two Grammy 
Awards, best pop male vocal for the 1999 album and best 
R&B male vocal for “International Lover.” He did not win 
either category, losing out to Michael Jackson in both cate- 
gories. Still, the year 1983 was a pivotal turning point in 
Prince's career. Very quickly, he went from being a cultish 
artist with a small and devoted, mainly black, following to 
becoming a mainstream star. 


By PER NILSEN. 

All quotes in this article are from 

ROLLING STONE, BILLBOARD, BLUES & SOUL, 
and A POP LIFE, by DAVE HILL. 
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THE 7999 TOUR REPORT 


THE 7999 TOUR DATES 


November (anar Chattanooga, TN, Memorial Auditorium 
12 November ASAS Atlanta, GA, Fox Theatre 
13 November 1982575225203222 ai Atlanta, GA, Fox Theatre 
14: Novambar IE io New Orleans, LA, Sanger Theatre 
BEIDEN | MO AN New Orleans, LA, Sanger Theatre 
A PIE ee EL SAO Columbus, OH 
Ae gl: AAA a ES AS ri Gary, OH 
20 NOVS MDAT IB RARA Indianapolis, IN 
vu eb rper p e I PAANAN EEEE E Cleveland, OH, Public Hall 
23 November 1982 1 ker AA EAEE T A T R Baltimore, MD 


24 November 1982 .. Philadelphia, PA, Class of 1964 Skating Rink, University of PA 
25 November 1982 .. Philadelphia, PA, Class of 1964 Skating Rink, University of PA 


eopopoc o. atu o ——————— soe Greensboro, NC, Coliseum 
27 Novembsr TI EA EE ANE TTT UT PEI Hampton, VA, Coliseum 
A20 MOVETIDET TIBA a Columbia, SC, Carolina Coliseum 
o AAA Detroit, MI, Masonic Auditorium 
EEE coo M——À Detroit, MI, Masonic Auditorium 
1 Decenas ae Detroit, MI, Masonic Auditorium 
2 December Mr Detroit, MI, Masonic Auditorium 
As o a Detroit, MI, Masonic Auditorium 
COCO NIDO 1382... „oaunenuınesunonzssunabhessanansin nahen Detroit, MI, Masonic Auditorium 
4 December 1982 sn St. Louis, MO, Checkerdome 
5 December AA Reit X RR ve Louisville, KY, Louisville Gardens 
BERNER DUE, soni) TEE Louisville, KY, Louisville Gardens 
S December 1982 deo iiec QU Meo PR ee a EUR ein ee Saginaw, MI, Wendler Arena 
9 December [984 aa Chicago, IL, Auditorium Theatre 
10. December 1982 nn Chicago, IL, Auditorium Theatre 
Ne AAA Chicago, IL, Auditorium Theatre 
T£ December Io aaa Aeta Cincinnati, OH, Riverfront Coliseum 
13 December 1982... Toledo, MI, Sports Arena 
A AMA A Los Angeles, CA, Solid Gold ("1999") 
CPE en Memphis, TN, Mid-South Coliseum 
16: December T9B2 Ske eae Nashville, TN, Municipal Auditorium 
17 December 1982 .............. Little Rock, AR, Pine Bluff’s Convention Center Arena 
Ag AAA a scary Baton Rouge, LA 
19 December 1982 seine Birmingham, AL, Civic Center Coliseum 
a AAA au Lake Charles, LA 
EN IOE nnana Houston, TX, The Summit 
AA Shreveport, LA 
71 December: TUAE sangen Dallas, TX, Reunion Arena 
EEUU Tiara Lakeland, FL, Civic Center 
A Februay A O ibo Ob RU GR EE PD non Savannah, GA, Civic 
Lg a a ru RETI A Augusta, GA, Coliseum 
4 February: 1983 ar Greensboro, NC, Coliseum 
S Februay TISS ———ÓÁ" Richmond, VA, Coliseum 
E AAA E E O S Roanoke, VA, Civic 


1 Onn 


¡E MAMAS Providence, RI, Civic Center 
jÈ É 310367. TIBS na Hartford, CT, Civic Center 
VASPeDruAM VID TER na Norfolk, VA, Scope 
CUE aa A Washington DC, Starplex Armory 
II ia Washington DC, Starplex Armory 
15 February 19835 eso Chapel Hill, NC, University of North Carolina 
TOPE in Macon, GA, Coliseum 
TELEFE TD o Columbus, GA, Municipal Auditorium 
18 February 1983 ———— Tallahassee, FL, Leon County Civic Center 
PPR 1903 ann Jacksonville, FL, Veterans Memorial Coliseum 
ZU POT 1983 a ee, Mobile, AL, Municipal Auditorium 
22 February: VIG ran raias sa nennen Greenville, SC, Memorial Auditorium 
24 February 1983 amooo conos eer rr rtm cion 2642086 Buffalo, NY, War Memorial Auditorium 
25 February: 1963 ii East Lansing, MI, University of Michigan 
26 FERNEN Onni a N Toledo, MI, Sports Arena 
ZEITEN ————— Ann Arbor, MI, Crisler Arena 
ZB February 1983 IE Pittsburgh, PA, Civic Arena 
2 Mal 1983 AAA N Peoria, IL, Civic Center 
RICA IS aan ia Dayton, OH, Hara Arena 
5 March 1983 ......................ceccecccococecooeoooveoooooo0oo0ooevos Baltimore, MD, Civic Center 
6: Mare: 1989. Een T RE re ne HE Salisbury, MD, Civic Center 
AA A Norfolk, VA, Scope 
TOMAC IES ————————— a Monroe, TN, Civic Center 
GEAR AM Huntsville, AL, Von Braun Civic Center 
12 Marci: IO SER ANS Knoxville, TN, Civic Auditorium 
13 MAICTET9B3 arranca Kalamazoo, MI, Wings Stadium 
e o A OP EN DUE UHR Bloomington, MN, Met Center 
TA MAIER EPA A EPI Rockford, IL, Metro Center 
E RA A a Omaha, NE, Civic Auditorium 
18: Maren TOBIT ren Kansas City, MO, Municipal Auditorium 
21 March 1983 ..........................ccccerècoceronoses New York, NY, Radio City Music Hall 
WER E d = [o SA ee San Antonio, TX, Hemisfair Arena 
25 MEN I IE naar Norman, OK, Lloyd Noble Center 
a ol IE tia Los Angeles, CA, Universal Amphitheatre 
LA ae San Diego, CA, Sports Arena 
JO MBPEIE TIBUS Ss ON Phoenix, AZ, Veterans Coliseum 
SV Tp e ———— Long Beach, CA, Arena 
igo c ———————————— Oakland, CA, Coliseum 
LAM TUB ESP AR NU DRE Fresno, CA, Convention Center 
zT ter PE Lus RAR NN A E Oakland, CA, Coliseum 
d AN 983 AAA Los Angeles, CA, Solid Gold ("Little Red Corvette”) 
2 qp —————— Denver, CO, Auditorium Arena 
REA Bang Milwaukee, WI, Mecca 
BAHT TI ai Detroit, MI, Joe Louis Arena 
¿BS A ERA N EN ER NGA YUNE Cleveland, OH, Richfield Coliseum 
IDADI A Chicago, IL, The Pavilion, University of Illinois 


Venues in the following cities are missing: Columbus, Gary, Indianapolis, Baltimore, Baton Rouge, Lake Charles, and Shreveport 
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2 THE 7999 TOUR SET LISTS 
e] 
" 1982 TOUR 11/30 12/2 12/9 12/15 12/17 12/29 
A Detroit Detroit Chicago Memphis Little Rock Houston 
N 
= Controversy 1 1 1 1 1 1 
è Let's Work 2 2 2 2 2 2 
= Little Red Corvette 3 3 
ï E Do Me, Baby 4 4 3 3 3 
E D.M.S.R. 11 5 4 4 3 4 
ê À Head 5 
E. Uptown 6 
| E Still Waiting 5 
. a | When We're Dancing Close And Slow 6 
QE | Wanna Be Your Lover 7 
EI With You 6 8 5 4 5 
À How Come U Don't Call Me Anymore 7 7 13 6 5 6 
(* 
No: 
È Lady Cab Driver 8 8 9 7 6 7 
3 E Automatic 10 8 7 8 
T International Lover 9 9 11 9 8 9. 
€ 1999 10 10 12 10 9 10. 
E | Delirious 11 
E 
; E 
È ras TOUR 2/1 2/10 2/14 3/8 3/15 3/28 3/31 4/1 4/8 4/10 
(E Lakeland Providence Wash. D.C. Norfolk Mpls. Los Angeles Long Beach Oakland Detroit Chicago 





Controversy 1 1 1 1 1 1 1 1 1 F < 
Let's Work 2 2 2 2 2 2 2 2 2 2 
Do Me, Baby 3 3 3 3 3 3 3 3 3 3 
D.M.S.R. 4 4 4 4 4 4 4 
Sexuality | j 4 4 4 13 
Let's Pretend We're Married 7 5 5 | 5 . 14 . 





With You 5 5 5 5 6 6 5 5 6 
Free S TES s | | 7 
Something In The Water... Ä | 

Still Waiting | >=” 6 


Moonbeam Levels 
How Come U Don't Call Me Anymore 6 










Lady Cab Driver 7 
.. Wanna Be Your Lover 8 
"Head `. 7 9 
Little Red Corvette 10 m 
Dirty Mind a voc * T 
International Lover d T1 V up 
1999 | > 12% 











: The matrix includes only concerts which exist on audiotape. = >> >>> >>> < d 


Photos by DENNIS ROSZKOWSKI and WARNER BROS 
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“Fasten 
your 
seatbelts, 
prepare for 
take-off.” 





11 November 1982: 
Chattanooga, Memorial Auditorium 


Opening night of the 7999 tour. Following the concert, 
a hospitality gathering was held for Prince and his band, 
The Time, and Vanity 6 to meet radio, press, retail and 
Warner Bros. people. The next day, the tour progressed to 
Atlanta, for two concerts at the Fox Theatre, where Prince 
also played on the 1993 Act / tour. 

While in Atlanta, Prince and Vanity 6 made an in-store 
appearance at Record Bar, drawing a crowd in excess of 
2,000 fans. As the crowd was proceeding in orderly file up 
an escalator to meet Prince, Chick Huntsberry heard “a 
bunch of racket downstairs, and this police sergeant comes 
up and says, ‘Hey, they're rioting. There's five thousand 
kids down there, screaming.’ | looked at Prince and said, 
‘It’s time to go!” 

From Chattanooga, the tour progressed to New Orle- 
ans, Columbus, Gary, Indianapolis, and Cleveland, before 
making its way to the East Coast for concerts in Baltimore, 


Philadelphia, Greensboro, Hampton, and Columbia. 


24 November 1982: Philadelphia, Class of 1964 
Skating Rink, University of Pennsylvania 

The Class of 1964 Skating Rink is on the University of 
Pennsylvania campus. Billboard wrote about the first of two 
Philadelphia concerts, “Even in a small hockey rink with 
lousy acoustics and an erratic sound system, Prince still puts 
on an exceptional show. The diminutive Warner Bros. art- 
ist has a truly charismatic stage presence.” 

After the East Coast sojourn, the tour headed to the 
Midwest for two weeks of concerts, beginning with six con- 


certs in Detroit from November 30th to December 3rd. 


30 November 1982: Detroit, Masonic Auditorium 
The six Detroit concerts, of which two were matinee 
performances, at the 4,900-capacity Masonic Temple Au- 
ditorium sold nearly 30,000 tickets, proving that Detroit 
was the US city with the strongest Prince (and The Time) 


following. 


The first of the six Detroit concerts exists on audio tape. 
It is actually the earliest 7999 show on tape. At this early 
stage of the tour, a medley of “Head” and “Uptown” was 
played prior to the piano segment of the show. Playing for 
75 minutes, the first Detroit concert was one of the longest 
of the entire tour. 

Apart from the inclusion of “Head”/“Uptown,” the con- 
cert was also unusual because the piano portion did not 
include “With You” (only “How Come U Don’t Call Me 
Anymore”), while “D.M.S.R.” was played as an additional 
encore, after “1999.” 

“Motor City! Welcome to 1999,” Prince announced as 
he launched into the opening number, “Controversy.” Both 
“Controversy” and “Let’s Work” featured a lot of participa- 
tion by the audience, who willingly followed Prince's in- 
structions to sing along. “If you wanna be my woman, 
there’s just one thing you gotta understand. Gotta slow 
down, got to slow down, slow down,” Prince ad-libbed over 
the climax of “Little Red Corvette.” 

A drum machine beat kicked off “Head.” “Yall wanna 
sing along? Do you wanna sing along?” he asked before his 
vocal entry. “Motor City, you say it: Head!” he instructed 
during the song. Before going into “Uptown,” he said, “Eve- 
rybody in the house, raise your hands!” 

The performance of “How Come U Don't Call Me 
Anymore” was pretty straightforward but Prince got into 
the act towards the end, screaming, shouting, and pleading 
desperately. “International Lover” also gave him a chance 
to act out the lyrics. “I wanna kiss you,” he repeated over 
and over, before announcing "I know where your G-spot 
is. I do. Want me to show you?” 

Before leaving the stage after "1999," Dez Dickerson 
said, "Detroit, we love you, good night.” Prince and the 
band returned for "D.M.S.R.," which turned into an ex- 
tended jam. Towards the end, the song was stripped down 
to the drum machine beat as Prince thanked the crowd, 
"Detroit, we love you. We got to go. Thank you so much. 
Good night." The song and concert ended with Prince's 
slowed-down voice intro to “1999,” "Don't worry, | won't 
hurt you...," followed by an explosion. 

Jim McFarlin, Detroit News’ critic, felt that Prince had 
matured a great deal from earlier tours. "Sexual themes still 
possess Prince's music and manner, but his brash depiction 
of them has been greatly sublimated. He is showing a sensi- 
tive side for the first time in performance, smiling and jok- 
ing easily, more seducer than cocksure exhibitionist." Mc- 
Farlin applauded Prince's decision to play six concerts at 
the fairly small Masonic Auditorium instead of two at the 
21,000-seat Joe Louis Arena for an even larger total draw, 
"However exhausting, the move for a more intimate setting 
was the thoughtful gesture of a caring professional, and 
Prince is proving equal to the task." 

W. Kim Heron, writing for Detroit Free Press, was also 
thrilled and said chat "Prince is a star and is probably des- 
tined to become a superstar. Ï knew he had plenty of stage 
presence, an original sound laced with provocatively sexual 
imagery and lots to say, although a good deal of it is mud- 
dled. But after seeing his opening show at Masonic Audito- 
rium, I’m convinced he's a full-fledged phenomenon. | came 
to that realization when the usher told an hysterical teenag- 


er behind me to sit down. She did so reluctantly but as she 
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raised her binoculars to eye-level, she jumped up again and 
went into a new round of convulsions, ‘Aaaheeeeeahhrrr!’ 
Her elbow came down squarely between my shoulder 
blades. “This is aphenomenon,’ I said to myself.” 


2 December 1982: Detroit, Masonic Auditorium 
Prince had no trouble getting the enthusiastic Detroit 
crowd to sing along to the opening “Controversy.” “You 
can dance if you want to,” he said before instructing the 
audience to chant with him, “People call me rude, I wish 
“Do Me, Baby” got an 


incredible reception with shouts and screams from the fe- 


we all were nude...” Expectedly, 
males in the audience. Prince’s performance of the song 
was even more passionate than usual. 

The piano sit-down included for the first time (at least 
on tape) "With You.” As usual, “How Come U Don't Call 
Me Anymore” was a huge audience favourite. After per- 
forming “International Lover,” Prince returned to the stage 
for “1999,” which really had the audience singing along. 
After playing the song, Prince said, “Thank you Detroit. 
You are the best. You are the best. Good night.” 

As he did during the November 30th show, Prince re- 
turned to the stage again after “1999” for an additional en- 
core. “Oh no, a tourist,” Prince said when he was back on 
stage, probably referring to someone in the audience who 
was taking pictures. “Did your flash work?” he asked mock- 
ingly. Then, when introducing his band, he made the first 
known reference to his group as The Revolution, “Are y’all 
hip to The Revolution? On bass, Brown Mark. He'll kill 
me when I say this... This man is looking for a date tonight: 
Bobby Z. on drums. Dez Dickerson, you know him, lead 
guitar. On keyboards, Lisa. And over there, that's J.J. Key- 
boards, Doctor Fink." 

They ripped into “Delirious” after Prince instructed the 
band in a Morris Day-like voice, “Scuse me, can I have 
just one please, gimme two more, one more'd be fine. I get 
delirious..." The performance of the song was very playful 
and included a lot of stops and starts. Much like the No- 
vember 3oth show, the concert was brought to a halt with 
Prince's slowed-down voice from the “1999” intro and an 


explosion. 


4 December 1982: St. Louis, Checkerdome 

St. Louis Post-Despatch s Kevin Martin called the con- 
cert at the Checkerdome in St. Louis "nothing short of phe- 
nomenal” and described Prince as “an angel of sensuality, a 
politician of sex, an eccentric, eclectic genius. And all those 
qualities were visible at his sold-out show at the Checker- 
dome." 

While in St. Louis, Prince and members of The Time 
and Vanity 6 made an in-store appearance at Streetside 
Records and Peaches. Prince's promotional appearances 
came to require elaborate security operations before becom- 
ing almost impossible to conduct. Chick Huntsberry would 
often have dummy limousines set up out front and a less 
conspicuous getaway car parked outside some discreet side 
entrance. 


9 December 1982: Chicago, Auditorium Theatre 
Following concerts in Louisville and Saginaw, the tour 


arrived in Chicago for three shows between December gth 


The show 


The basic 1999 stage set, with venetian blinds as backdrop, was the same as on the 
Controversy tour, but Prince introduced some new props, including a brass bed. Roy 
Bennett's spectacular lighting design was improved, and included rotating turquoise 
police lights and deep shades of purple, pink and red. Prince updated his look slightly 
from the Controversy tour by dressing in a purple trenchcoat. 

Introduced by Prince's slowed-down voice intro from “1999,” “Don't worry, I 
won't hurt you, I only want you to have some fun,” the show kicked off with “Con- 
troversy” as Prince was raised on a hydraulic platform from beneath the eight-foot 
high catwalk. Playing guitar, he was cast in a silhouette against the giant blinds. He 
slid down the firepole to belt out “Let's Work,” which featured some zu dance 
steps by Prince and solos by Dez and Matt Fink. 

The mood and tempo changed for “Do Me, Baby,” a part of which Prince per- 
formed on top of a platform at one side of the stage. “D.M.S.R.” closed the opening 
section of the show. Prince left the stage for a few minutes while Lisa Coleman played 
a synth interlude. 

The next section of the show featured Prince solo at the piano for a brief instru- 
mental version of “With You” before he went into “How Come U Don't Call Me 


Anymore,” which developed into quite a showstopper as Prince delivered the heart- " 


break tale with passion and humour. 

The stage was filled with smoke and a pre-recorded tape of street sounds (same as 
on the album) led into “Lady Cab Driver." The song was segued into “Automatic,” 
which closed the main set. Prince returned to the stage for "International Lover," 
which was introduced by Lisa, "Fasten your seatbelts. Prepare for take-off." Silhouet- 
ted against blazing red blinds, the song had Prince performing a striptease and hump- 
ing in a bed, which arose from the top tier of the stage. "Welcome to satisfaction," 
Lisa announced after the song. “We would like to thank you for flying Prince Interna- 
tional. Remember, the next time you fly, fly International." With Jill Jones joining 
Lisa behind her keyboard to add vocals, *1999" was played as the final encore. 


The line-up 

Prince (guitar, piano), Dez Dickerson (guitar), Brown Mark (bass), Dr. Fink 
(keyboards), Lisa Coleman (keyboards), and Bobby Z. (drums). In addition, Jill Jones 
(vocals) appeared on “1999.” 


The set 


The concerts were usually around sixty minutes and comprised ten to twelve songs. 
In addition to "How Come U Don't Call Me Anymore,” the piano section sometimes 
included “Still Waiting,” “When We're Dancing Close And Slow,” and “I Wanna Be 
Your Lover.” “With You” was not played during the early concerts of the tour. 

The early shows of the tour included a different version of “Lady Cab Driver,” 
which featured a new musical segment with additional lyrics. This section was dropped 
three weeks into the tour when “Automatic” was introduced into the set. Simultane- 
ously, “Little Red Corvette” was omitted and not picked up again until the second leg 
of the tour. “Delirious” was played on a few rare occasions as an additional encore 
after “1999.” 

The set was revised somewhat for the second part of the tour. The opening seg- 
ment of “Controversy,” “Let's Work,” “Do Me, Baby,” and “D.M.S.R.” was kept, 
but Prince sometimes played “Sexuality” and “Let's Pretend We're Married” instead 
of "D.M.S.R." The piano sit-down usually contained “With You,” “Still Waiting,” 
and “How Come U Don't Call Me Anymore.” Occasionally, Prince would add “Free” 
or “Something In The Water (Does Not Compute)” or both, while a small portion of 
“Moonbeam Levels” was played at least once. 

“Automatic” was dropped for the 1983 tour and instead “Little Red Corvette” and 
“Dirty Mind” were played after “Lady Cab Driver.” “Dirty Mind” was introduced by 
Jill Jones’ moanings and Prince’s words, “I don't want to hurt you, I only wanna lay 
you down.” In the early part of the 1983 tour, “I Wanna Be Your Lover” (this time in a 
full band arrangement), in a medley with an abbreviated version of “Head,” was some- 
times added after “Lady Cab Driver.” “Delirious” was rehearsed for the second leg of 
the tour, but it is uncertain if the song was actually played on the 1983 tour. 











LADY CAB 
DRIVER 


EXTENDED 1982 TOUR VERSION — 
ADDITIONAL LYRICS 


This is for the women, 
so complex 

This is for the love 
without sex 

This is for the wind 
that blows 

No matter how fast or 
slow 

Don’t you wanna make 
love? 


C’mon girl let's go 


Lady cab driver, hey, 
hey-hey (repeated) 


I'm gonna work your 
body 

I’m gonna work it all 
night 

I'm gonna work to the 
left 

I’m gonna work to the 
right 

I wanna be your lover, 
babe 

I wanna make you 
shout 

Cause that’s what mak- 
ing love to Prince is 


all about 


Do you wanna scream? 
Do you wanna? 
Do you wanna scream? 
Do you wanna? 
I can’t hear you 
Do you wanna scream? 
Do you wanna? 
Do you wanna scream? 


Go ahead and scream 


Do you wanna see me 
dance? 

Do you wanna? 

Do you wanna see me 
dance? 


Do you wanna? 
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and ith at the 4,000-seat Auditorium Theatre. The first of the 
three concerts exists on audio tape. 

Prince did not play “Little Red Corvette” in Chicago, leaving 
out the song for the remainder of the 1982 tour. Since the song was 
released as a single in February 1983, it was picked up again on the 
1983 tour. 

The first of the three Chicago shows got a wild reception from 
the sell-out crowd. The first section of the show, from “Controver- 
sy” to “D.M.S.R.,” included few surprises, but “Do Me, Baby” 
started somewhat unusually, with a synth chord, before the usual 
piano lead-in segment of the song. 

The piano section was highly unique, featuring four Prince 
album songs, “Still Waiting,” “When We're Dancing Close And 
Slow,” “I Wanna Be Your Lover,” and the usual “With You.” Un- 
usually, Prince left out "How Come U Don't Call Me Anymore,” 
playing it instead as an additional encore. 

“1999, somebody raise your hands, somebody raise your 
hands,” Prince said during a frantic “1999.” “Don’t let them try to 
tell you what to do,” he shouted over the closing chords of the 
song. “Thank you. Good night.” Prince returned to the stage one 
more time for “How Come U Don’t Call Me Anymore.” The song 
was much longer than normal (lasting almost ten minutes), but it 
did not include anything really unusual. Still, it was a great ending 
to a great show. 

Don McLeese of Chicago Sun-Times was highly impressed and 
felt the show “eclipsed every concert in recent memory since... well, 
since the last time Prince was in town.” He concluded that “Prince 
has everything it takes to be one of the biggest stars the music has 
known.” 

Following the first nights show, Prince sponsored a $50-a- 
head benefit party, with proceeds donated to Marva Collins, a Chi- 
cago educator known for her ability to teach children who have 
been written off as uneducable by teachers. Financed solely by pri- 
vate donations, she was launching a training program of her unique 
classroom techniques for teachers nationwide in the States. The 
party raised over $10,000, which was presented to Marva Collins. 

The tour continued to Cincinnati and Toledo. On December 
14th, Prince and the band taped a performance of “1999” on Solid 
Gold in Los Angeles. They brought the entire 7999 tour stage set- 
up, complete with lights, ramps and back-drop, and lip-synched 
“1999.” The performance was broadcast January 29th 1983. 


15 December 1982: Memphis, Mid-South Coliseum 

Prince returned to Memphis for a sold-out concert at the 
11,200-capacity Mid-South Coliseum, having played there also in 
February 1982 on the Controversy tour. Not surprisingly, the con- 
cert was somewhat less inspired than the exceptional Detroit and 
Chicago shows. Indeed, in comparison to the 70 to 75-minute De- 
troit and Chicago concerts, at 59 minutes, the Memphis concert 
was a much more “typical” 1999 show. 

“Tennessee, clap your hands,” Prince encouraged as the band 
went into “Let's Work.” “Everybody in the house, clap your hands!” 
The song got a terrific response. Much like in Chicago, December 
9th, “Do Me, Baby” began with a synth chord. The piano section 
started with some bluesy improvisations by Prince, as well as some 
playful “classical” music. “You can clap your hands if you want to,” 
Prince said as he began “How Come U Don't Call Me Anymore.” 
The audience responded with wild enthusiasm to Prince’s antics in 
“International Lover.” Unfortunately, the closing “1999” is cut short 
on the circulating tape of the show. 

Said Memphis Commercial Appeals pop critic Walter Dawson 
of Prince's Memphis concert, “Last night, the Minneapolis-based 
singer took the audience on a ride that sometimes seemed chaotic 
in its pacing, going from full-speed to dead-still to barely rolling. 
However, his charisma held everything together, and when he got 
moving, that was all chat mattered. As good as his records are, the 
thing about Prince is that he is a showman, an artist made for the 
stage, and whatever flaws his show may have, he is powerful enough 
to remind you how good pop music can be,” 


17 December 1982: Little Rock, 
Pine Bluff's Convention Center Arena 

The Little Rock set list was identical to the Memphis concert 
wich the exception of “Do Me, Baby,” which was dropped (at least 
it is not included on the circulating tape of the show), making this 
one of the shortest 7999 shows. 

Overall, the Little Rock show seemed fairly routine, contain- 
ing nothing extraordinary. “Controversy” and “Let's Work” fea- 
tured the usual encouragements by Prince go get the audience in- 
volved but the response was tame. “How Come U Don't Call Me 
Anymore” included a line from the song “Possessed,” “You got me 
possessed, so crazy in love with you, baby.” 

The tour remained in the South, with concerts in Baton Rouge 
and Birmingham, after which Prince and Vanity flew to New York 
on December 22nd to be photographed for a Rolling Stone cover 
feature. The magazine pledged $10,000 to hire famed photogra- 
pher Richard Avedon if Prince would agree to an interview for the 
cover story. Prince submitted to the photo session, but refused to 
do the interview. The article was published on April 28th 1983. 

After a week-long Christmas break, the 1982 tour concluded 
with four concerts in the South, Lake Charles, Houston, Shreve- 
port, and Dallas, 


29 December 1982: Houston, The Summit 

Prince's concert at The Summit, Houston's 16,200-seat arena, 
came a year after his performance at the venue on the Controversy 
tour. The ser list was identical to the Memphis show earlier in 
December. 

“My name is Prince, welcome to 1999,” Prince said before urg- 
ing the audience to chant with him, “People call me rude, I wish 
we all were nude...” The next song, “Let's Work,” included some 
ad-libbed lyrics towards the end. 

“Lisa!” Prince said after her synth interlude. As usual, he then 
started the piano section with “With You.” He followed it with 
some great bluesy piano improvisations and some scat-singing, al- 
most making up a song on the spot. “Excuse me, l'm just jam- 
ming,” he remarked. The audience recognized “How Come U 
Don't Call Me Anymore” from the opening piano chords. Howev- 
er, before going into the song, Prince left the piano to get the 
audience to clap along. The song was a bit longer than usual but 
did not include anything unusual. The concluding “International 
Lover” and “1999” are missing from the circulating tape of the 
show. 

The 1982 tour was brought to a close in Dallas on New Year's 
Eve. A scheduled concert at London's Hammersmith Odeon on 
January 26th 1983 was cancelled. The official explanation given was 
that Prince needed time to "perfect an all-new stage show in time 
for a forthcoming American tour.” Most likely, Prince wanted to 


continue building on the success of 1999 in the States. 


1 February 1983: Lakeland, Civic Center 

The first show of the second leg of the 1999 tour was Lakeland 
Civic Center, where Prince had been rehearsing prior to the tour 
start. Since the final 1982 shows, Prince had dropped “Automatic” 
from the set list, adding instead a medley of “I Wanna Be Your 
Lover” and a brief instrumental portion of “Head.” The medley 
was followed by “Little Red Corvette,” which returned to the set 


again. 


The Lakeland show contained few surprises and it seemed as if 


Prince wanted to make sure chat everything was working before he 
began improvising more again. “Lakeland, | wanna hear you sing,” 
Prince said as "Lady Cab Driver” segued into a brief two-minute 
version of "I Wanna Be Your Lover.” "Gimme some head, babe,” 
was Prince’s cue to “Head,” which was even shorter and did not 
include any vocals. 

“Lakeland, d’you feel alright” he asked during an extended 
portion of "Little Red Corvette” (similar to the 12" version of the 
song). Breaking down the music to the drums and bass, he begged 


the audience, "You wanna see me dance? Clap your hands, c'mon. 
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Clap your hands, c'mon. Wanna see me dance? Everybody say: 
Yeah" He showed off some spins and splits before finishing the 
song with the words, "Lakeland, we love you. Good night." Prince's 
conclusive words after "1999" were "Don't let anybody tell you 
what to do!,” which had become customary by now. He also 
thanked Lakeland and added “Thank you, good night" after the 
music had died down. 

Next, the tour progressed to Savannah, Augusta, Greensboro, 


Richmond, and Roanoke, before making its wav to Providence. 
g ) 


10 February 1983: Providence, Civic Center 

Nearly 14,000 people witnessed this concert, which saw the 
additions of "Still Waiting," in the piano segment, and “Dirty 
Mind.” The medley of "Ï Wanna Be Your Lover" and “Head” was 
not played and it is uncertain if it was played again after Lakeland, 
the opening 1983 show. Likewise, this is the first show on tape that 
features Prince's message to the crowd, "My name is Prince. Wel- 
come to 1999. I believe in love, and vou sing it with me," before 
going into the "People call me rude..." portion of "Controversy." 
This was included in just about all subsequent shows. 

"Yeah, yeah, we're gonna party this evening," Prince assured 
the crowd before leaving the stage so Lisa could take over with her 
synth interlude, leading into the piano sit-down section, which was 
longer then usual. After "With You," Prince continued the piano 
medley with a brief bluesy jam before going into “Still Waiting,” 
which moved seamlessly into "How Come U Don't Call Me Anv- 
more" as Prince used the same basic piano chords, 

"Dirty Mind" did nor have Jill Jones’ moanings intro, Instead, 
Prince introduced it by saying "I don't want to hurt you baby, | 
only want to lay you down” in an echoed voice. “International 
Lover” included the ad-libbed lines, "I think we should pretend 
were married. Do you want to do it all night? IF Ï take you for a 
ride baby, are you gonna be able to hang? Then c'mon baby!” 

Boston Globes Jim Sullivan thought Prince's set was “far too 
short” and felt chac he was playing it safe, aiming for a wider ac- 
ceptance, "Prince simply didn't push the extreme. He seemed more 
aware that his controversial appearance and attitude may not be 
everybody's cup of tea, And he's serving up a bigger, but blander, 
party. As a songwriter and singer, Prince is in fine shape. Bur as a 
performer it seems Prince could follow Presley's path: File off the 
edges as the audience broadens. At that point, rebellion turns into 


a reliable act, palatable but par.” 


14 February 1983: 
Washington DC, Starplex Armory 

Alter stops in Hartford and Norfolk, the tour reached Wash- 
ington DC, where Prince played two concerts at the Starplex Ar- 
mory. The second show exists on audio tape. 

The concert that followed was pretty standard, with the only 
addition being Jill Jones’ moaning during the introduction to 
“Dirty Mind” (this was also used during the remaining shows on 


the tour). 


Joe Brown of Washington Post described Prince as a blend of 


"bantam-weight and ballerina” and "a kind of funk Liberace in an 
electronic cocktail lounge.” He said, “Appearing in a flash of klieg 
lights and smoke on a gleaming, tiered high-tech set, the mercuri- 
al, multi-talented Prince ran a show staged and choreographed as 


tightly as his many costumes fit.” 


19 February 1983: Jacksonville, 
Veterans Memorial Coliseum 

The tour continued throughout February: Chapel Hill, Macon, 
Columbus, and Tallahassee, before returning to Florida for a con- 
cert at the 11,600-capacity Veterans Memorial Coliseum in Jack- 
sonville, The Florida Times-Union review by Claudia Perry was 
very positive, "Prince knocked the crowd out. This 22-year-old [ac- 
tually 24 years old ar the time] Minnesotan has an uncanny per- 
forming pitch. From one wiggle of his perfect hips, through several 


dramatic leaps and faints, the crowd was his.” 


After concerts in Mobile, Greenville, and Buffalo, the tour 
returned to the Midwest and the Detroit area with concerts in East 
Lansing, Toledo, and Ann Arbor, followed by a show in Pitts- 
burgh. 


28 February 1983: 
Pittsburgh, Civic Arena 

Writing for Pittsburgh Press, Pete Bishop felt The Time were 
the highpoint of the evening and, like many other critics, com- 
plained that Prince's set was too short, “Saving the best for last is 
OK if the best is worth waiting for. At the Civic Arena last night, it 
was and it wasn’t. An hour from the headliner just isn’t enough, 
Prince is no Kenny Rogers or Frank Sinatra yer.” Mark Holan, 
writing for Pittsburgh Post-Gazette was more positive and thought 
Prince gave the audience “optimum thrills,” adding that “for a lit- 
tle more than an hour, the Civic Arena was the biggest, best and 
most party-crazy latter-day disco in Pittsburgh.” 

The tour continued the first week in March with shows in 


Peoria, Dayton, Baltimore, Salisbury, and Norfolk. 


8 March 1983: Norfolk, Scope 

This was the second 1983 tour stop in Norfolk (the first show 
was on February 12th), The concert at the Scope sold 12,200 tick- 
ets. The piano segment was the highlight of the set, containing 
some playful improvisations by Prince and a passionate version of 
“Sull Waiting." "Alright, we're gonna party here tonight, clap your 
hands, c'mon," Prince said as he launched into "How Come U 
Don't Call Me Anymore.” 

The Norfolk concert was followed by three shows in the South, 
Monroe, Huntsville, and Knoxville, before the tour made it to the 


Midwest, Kalamazoo and the Minneapolis homecoming. 


15 March 1983: 
Bloomington, Met Center 

Prince returned to his hometown in triumph, almost one year 
to the week of his last gigs in the Twin Cities area. This show, 
attended bv 13,500 people, marked the first appearance of the “Sex- 
uality" and “Let's Pretend We're Married” medley on tape. It was 
played in place of "D.M.S.R." during many of the remaining shows 
of the tour. 

"On keyboards, Lisa!” Prince said after Lisa's synth interlude. 
The piano medley was quite brief and did not contain much im- 
provisations after "With You" as Prince moved directly onto "How 
Come U Don't Call Me Anymore." "Dirty Mind" featured almost 
a minute of Jill's moanings before the song commenced. Prince 
closed "1999" with a rousing guitar finale, before addressing the 
crowd, "Don't let anybody tell vou what to do! 1999. Dez Dicker- 
son, Brown Mark, Doctor Fink, Bobby Z., Lisa and J.J. We love 
you all!” 

Jon Bream, Minneapolis Star and Tribune, thought it was the 
best concert Prince had performed in the Twin Cities, "Gone were 
the excesses and indulgences of old, the simulated masturbation on 
the guitar, the lengthy white noise guitar solos, the cheap SI riptease 
and the preening around clad only in bikini pants and boots. Add- 
ed were some marvellous dancing (instead of prancing) and a new 
wardrobe with the accent on purple, the colour of rovalty and sex- 


ual freedom." On a similar note, Martin Keller wrote in City Pages 


(previously Sweet Potato), "The performance was nearly stripped of 


the kinky indulgences that have served as only a superfluous tattoo 
on already fetching flesh." 

A post-show bash was held at the Registry Hotel in Blooming- 
ton. Mingling among his band members, family, and friends, Prince 
danced with amongst others Stevie Nicks. At 2 am, Prince and 
members of his band, The Time and Vanity 6 played a short jam 
session with Prince on the drums and Sue Ann Carwell singing. 

Following the hometown concert, the tour went back on the 
road, stopping in Rockford, Omaha, and Kansas City before reach- 
ing New York for Prince's first concert in the city since December 


1951, 


"Are y'all 
hip to The 
Revolu- 
tion?" 
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21 March 1983: New York, Radio City Music Hall 

Prince played the prestigious 6,400-seat Radio City Music Hall in New York. 
The Variety reviewer felt that Prince “displayed the showmanship and humour ofa 
silent screen star on â musical romp. His exaggerated sexual antics and acrobatic 
shenanigans kept most of the house on its feet from start to finish. He's a great 
performer with electric charisma and a unique blending of styles that touch on 
Little Richard and Michael Jackson.” 

Wayne Robins, who reported for New York Newsday, thought the show was 
more flamboyant than anything Prince had attempted before, “Prince has boned 
up on more conventional facets of showmanship: running, jumping: dancing, strut- 
ting and brilliantly manipulating the tempo of the music. One moment, he was 
teasing the audience with a ballad of gentle insinuation. The next, he was boldly 
building the tempo, bringing the audience to its feet and raising the collective body 
temperature SO high that the spirit begged for release or a cold shower.” 

In his Village Voice review, Michael Hill tried to explain what was so impres- 
sive with the show, “All the ticket-buyers P ve informally polled were dazzled by 
their $18 Go-minute man, and so was Í. That's partly because Prince raced through 
each number with the same showbiz precision the Jacksons bring 10 their brief 
arena workouts, but also because immediately afterwards it became clear that Prince, 
poised for à crucial crossover, Was trying to clude a neatly marketable identity, not 
establish one. He was alt for fun, loyal to none loading his coming-of-age party 
with incongruities.” 


24 March 1983: San Antonio, Hemisfair Arena 
Jimmy Jam and Terry Lewis failed to make che San Antonio concert, after 
spending the days following the New York concert cecording in Adanta with the 
S.O.S. Band. For the show, Jerome Benton strapped on 2 bass guitar and pretend- 
ed to play the instrument. Prince stood in the shadows playing Terry Lewis bass 
tines, while Jill Jones stood in for Jimmy Jam. 


28 March 1983: Los Angeles, Universal Amphitheatre 

Several stars, including Bruce Springsteen and Stevie Wonder, turned out for 
Prince’s concert at che 6,200-capacity Universal Amphitheatre in Los Angeles. The 
concert featured the medley of “Sexuality” and «Let's Pretend We re Married” in 
place of “D.M.S.R” 

The piano segment was terrific, lasting several minutes longer chan usual, and 
including “Still Waiting” and an extremely rare performance of the first verse to the 
unreleased “Moonbeam Levels” (the track previously known as “A Better Place 2 
Die”). As usual, Prince began with “With You” before some improvisations. Next 
was a brief but very playful “Still Waiting, which had Prince repeating the line “Lt 
makes me feel so bad” numerous times. Then, instead of going to the chorus of the 
song, he progressed to “Moonbeam Levels,” singing only the first verse before he 
ended it abruptly by saying, "How come you don't call me anymore, babe?” 

Los Angeles Times’ Robert Hilburn felt Prince “played the host wich such sly, 
invigorating charm that you really wished this party could go until 1999." Compar- 
ing Prince's show to some of rock’s greatest performances, he wrote, Among the 
landmark post-sixties events that come quickest to mind: David Bowie's 1972 2188) 
Stardust tout; Bruce Springsteen s 1975 Born To Run tout Springsteen again (re- 
markably) in his marathon, socially conscious 1981 touts the Sex Pistols 1978 'Anar- 
chy In The US' tour. Prince' s tour has the same revolutionary aura about it.” 

Mikal Gilmore of Los Angeles Herald Examiner also had praise for the concert, 
“Prince’s concert last night was surprisingly restrained and tamentably short. But in 
a sense, that shortness only underscored Prince’s greatness. The point this time 
around wasn't musical. Instead, it was t9 dazzle us with a barely glimpsed but 
indelible revelation, and then leave us hanging on for the next coming." 

Apart from a concert in Phoenix, che tour remained in California for a week of 


concerts in San Diego, Long Beach, Oakland (two shows), and Fresno. 


31 March 1983: Long Beach, Arena 

A pretty standard 1983 show, duplicaung the set list of Norfolk, March 8th. 
The audience immediately responded to the chords of “Do Me, Baby,” and fol- 
lowed Prince's singalong instructions throughout the song. «1 love you," Prince 
said before leaving the stage after “D.M.S.R.,” letting Lisa take over with her synth 
playing. The piano segment Was kept fairly short but included an excellent version 
of “Sull Waiting.” 


1 April 1983: Oakland, Coliseum 
Prince’s two shows at the 14,200-capacity Coliseum were the fastest sell-outs of 


the year in Oakland. The concert seemed a bit more inspired and energetic than 
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the Long Beach concert the night before, even though the set list was the same. 
Once again, “Do Me, Baby” was 4 crowd favourite, and Prince’s rendition of 
the song was passionate, ending it with a scream. “D.M.S.R. was also very popular 
with the crowd, who identified the song right away from the key synth phrase. 
After the song, Prince repeated his less-than-spontaneous «1 love you” of the night 
before, leaving Lisa to play her usual synth interlude. 

The piano medley was slightly longer than in Long Beach and included a 
wonderful version of “Still Waiting.” A great, long jam during che end of an ex- 
tended “Dirty Mind” was another highlight. 

Joel Selvin of San Francisco Chronicle \auded Prince, whom he felt “poses an 
unprecedented kind of honesty in a business that always has thrived on chinly 
disguised preoccupations with sex. He brings che real thing to centre stage and, in 
doing so, makes both a sexually exciting show and a statement about public consid- 
erations of sexual issues. Like all great artists, Prince challenges accepted bounda- 
cies” The review in Oakland Tribune by Larry Kelp was also enthusiastic, “The 
concert was SO grandly conceived and executed, from lighting to Prince’s orgiastic 
choreography and larger-than-life band, that it was easily one of the most enter- 
raining musicals (rock, soul, pop Or other) to hit the Coliseum in some years.” 

On April 4th, Prince appeared on Solid Gold again. this time playing “Little 
Red Corvette.” The performance was broadcast May ith. 1983. After a stop in 
Denver, April sth, the tour headed to the Midwest for the conclusion of the tour. 


8 April 1983: Detroit, joe Louis Arena 
Prince returned to Detroit for one last performance in the Motor City, this 
time playing to 4 capacity crowd of 21,672 at Joe Louis Arena, the largest venue of 
the entire tour. All in all, Prince's seven 1999 concerts in Detroit sold in excess of 
50,000 tickets. In addition, he played several concerts in the Michigan cities To- 
ledo, Ann Arbor, East Lansing; and Saginaw, all within 100 miles (150 kilometres) 
of Detroit. Thus, it hardly came as à surprise that Prince chose to launch the Purple 
Rain tour in Detroit the next year and play his birthday concert 1n the city in 1986. 
The circulating tape of the Joe Louis Arena concert 15 incomplete and ends 
with “Internacional Lover.” “Let's Pretend We're Married” (in the medley with 
“Sexuality ) was 2 highlight, and was much longer than usual. Great versions of 
“Free” and “Still Waiting” were added to the piano portion, and during the latter 
Prince clarified himself by saying: “Pm still waiting for your love to come around. 


Por all of you nasty people, [that’s] pussy!” 


9 April 1983: Cleveland, Richfield Coliseum 

To accommodate those who missed che sold-out show at the Cleveland Public 
Hall in November 1982, Prince returned to play the much larger Richfield Colise- 
um (17,500-capacity)- Not particularly enthusiastic, Cleveland Plain Dealer's Anas- 
tasia Pantsios called the show «well-staged," adding chat it was "concise and cer- 
tainly entertaining, bur not terribly revelatory.” She complained about the sound, 
“The volume was set at à level appropriate only for acts such as Kiss and AC/DC 


where subtleties don’t matter because they don't exist.” 


10 April 1983: 
Chicago, The Pavilion, University of Illinois 

Ticket demand for Prince was so Strong in Chicago that he returned for an- 
other concert in the city at the 10,640-seat Pavilion on the campus of The Univer- 
sity of Illinois. 

Prince was in a great mood throughout, and the result was one of the longest, 
if nor best, shows of the entire trek. The concert featured most of the songs per 
formed on the second leg. The piano medley was exceptional and included rare 
appearances of “Free” and “Something In The Water (Does Not Compute); as 
well as “Sall Waiting,” with Prince stating, «That's right, Pm the rudest man alive! 
You know my phone number... just three little numbers, S-E-X. How come you 
don’t call me anymore?” before continuing with the tune of the same name. 

During the beginning of “Little Red Corvette,” Lisa experienced some technt- 
cal difficulties with her keyboards, causing Prince to remark “Looks like my car's 
on fire!” After several seconds of just the drum machine playing, the problem was 
fixed, and Prince introduced the song by saying, “This is our next single. You can 
sing along if you want to.” Unusually, “Dirty Mind” was followed by the “Sexual- 


ity’ /" Let's Pretend We're Married" medley before the show (and tour) concluded 


with the finale of “International Lover” and “7999.” Prince closed "1999" the show; 
and the tour with the words, “Thank you, Chi-town! Good night.” 


Reports compiled by PER NILSEN and HAROLD LEWIS. 
Thanks to THAD WILKES and TONY MELODIA. 
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In recent years, + seems to have fallen out of favour with the media and general public, 


who clearly have trouble understanding him. His commercial status is back to pre-1999 


days and many wonder if he will ever make it back to the top again. 


In this article, Magnus Nilsson discusses the development of "s career in the nineties, 


trying to explain why his popularity has declined since Diamonds And Pearls in 1991. He 


also gives his thoughts on “fs plans to sell Emancipation and future records directly to 


record stores and via mail order. 





ELLING OVER 2 MILLION COPIES IN THE STATES, Diamonds And Pearls was 
F s last really successful album in America. None of the records released 
after Diamonds And Pearls, barring the one-off single, *The Most Beauti- 
ful Girl In The World,” has had the same impact, sales-wise or in terms of 
chart success. Signficantly, The Gold Experience has not yet broken the 
500,000 gold sales mark, while Girl 6 has sold less than 100,000 copies. 
Sales of Chaos And Disorder have reached 200,000 units. 

F has proven in the past that he has the ability to bounce back when 
his popularity has been on the decline. In 1989, the Barman album pro- 
vided a much-needed boost to his career after Lovesexy, which was consid- 
ered a commercial flop in the States. Certainly, much of the success of the 
Batman album can be attributed to the hype and popularity of the Bar- 
man film, buc Y proved a couple of years later with Diamonds And Pearls, 
which came after the less-than-successful Grafitti Bridge project, that he 
could make it on musical terms. 

Diamonds And Pearls also showed the importance of Fs commit- 
ment to the promotion of a record. Sneak previews of the album generat- 
ed advance excitement and the release was tied in with a few strategic 
interviews and appearances on the MTV Video Music Awards and The 
Arsenio Hall Show, as well as several record industry conventions. The 
videos for the singles were all excellent and songs like “Gett Off,” “Cream,” 
and “Diamonds And Pearls” were catchy and commercial enough to ap- 
peal to a large audience. 

Few of the releases since Diamonds And Pearls have received the full 
backing by $ or Warner Bros., and without first-rate videos or a full-scale 
promotional effort by both artist and record company you have little 


chance of having a success in the competitive music world of today. 


a o > 
Music is everything 
| think F" s confusing name change, his public dispute with Warner 
Bros., and taking to writing “slave” on his cheek, have done him a lot of 


harm, contributing to the perception of Y as an aloof, self-indulgent, 


FREE 


eccentric, and paranoid superstar who has lost touch with reality. 

Ps portrayal of himself as a victim, a “slave,” angered many people 
who felt that he was making a mockery of the real hardships and tragedies 
that people have gone through and are still experiencing today. 

Perhaps "s reaction is not so surprising, considering that he is im- 
mersed in his music and has lived in a world in which his music is the 
only vital factor since his late teens. Thus, to Y, music is everything, and 
when he felt his creative freedom was being restricted, his world was threat- 
ened. F told The Times this summer, “Music is my reason for existence, 
writing it, playing it, listening to it.” 

There is no doubt that the name change to an unpronounceable sym- 
bol was the result of a profound spiritual experience, buc P” s inability to 
foresee the furore and ridicule his decision would cause does indicate some- 
one living a life which is far removed from the everyday existence of most 
people. 

Like many other artists, $ is preoccupied with his inner world of 
thoughts and ideas, which does not mean that he is ignorant of the prob- 
lems facing many people in America or the rest of the world. On the 
contrary, some of his more recent work show an increased willingness by 
F to speak his mind, not least on racial issues. Still, the fact remains that 
due to his sheltered life, Y has little or no personal connection to prob- 
lems such as AIDS, crime, or violence. 

If he had been more in touch with the real world, he probably would 
have avoided making his fight with Warner Bros. so public, realizing that 
few people would sympathize with him, instead viewing him as a spoiled 


and selfish multi-millionaire. 


Planning 

In many ways, 7 is the quintessential artist, ruled by spontaneity, 
intuition and instinct, and it is obvious that his career has suffered from a 
lack of strategic planning since he parted ways with his management team 


of Cavallo, Ruffalo, and Fargnoli in late 1988. 
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Although Steve Fargnoli has often been depicted as a cold business- 


man, only caring about Prince and his money, there is no question that he 
was crucial for Prince's success in the eighties. Fargnoli offered creative 
guidance and became an important voice for Prince, speaking on his be- 
half and dealing with the record company and the press. He could chal- 
lenge Prince's ideas because Prince trusted and respected him, feeling that 
he understood him. 

Since 1989, Y has basically handled his own affairs and career, and he 
has mostly been surrounded by people who agree with him. It seems highly 
unlikely that he will ever hire a manager again, but $ would stand to gain 
a lot from hearing a second opinion and working with experienced, pro- 
fessional advisors on many matters. It is almost impossible to be objective 
about your own work and career, particularly for someone like 7‘, for 
whom music is so highly personal. Indeed, many artists have proven to be 
poor businessmen. Y certainly is no exception in this respect. 

Prince said in the 1990 Rolling Stone interview, “That's the biggest 
thing I’m working on: patience and planning.” Considering how his ca- 


reer has developed since then, he is not there yet. 


Quantity versus quality 


One of “Ts main arguments with Warner Bros. concerned the rate of 


his releases. Impatient and restless, F wants to release almost everything 
he records, and release the material as soon as he creates it, sharing the 
excitement with his audience. He clearly feels that his audience can digest 
everything he puts out. 

Of course, the fans have no trouble with two, three, or more records a 
year from F. They want to hear as much music as possible — the more the 
better. But it is quite different with the general public as there are thou- 
sands of other artists vying for the attention and money of the record 
buyers. For the audience at large, it is not the quantity of music released 
by an artist that matters, it is the quality. T's prolificy is legendary, but 


the real challenge is not quantity, but coming up with genuinely high- 





quality material. 

One recurrent criticism of Chaos And Disorder (as well as The Gold 
Experience and Come) was that Y is repeating himself and that we have 
heard it all before. The critics feel chat he is not surprising us the way he 
used to do. Obviously, this is the danger of releasing too much music: it is 
almost impossible not to repeat yourself. 

Compared to the truly amazing musical and emotional journey from 
For You in 1978 to Lovesexy in 1988, "s work in the nineties shows very 
little growth. While other artists such as George Michael, Madonna, Bruce 
Springsteen, U2, REM, David Bowie, Lou Reed, and many others have 
been able to mature as artists (and human beings) and re-invent them- 
selves, *' has had enormous difficulties changing his music and themes, 
often following musical trends (rap, techno, alternative rock) instead of 
experimenting and coming up with something truly unique or different. 

Again, I think T's fairly small world, where everything revolves around 
music, is partly to blame. The output is bound to suffer if the input (such 
as life experiences and social interaction outside of a small circle of musi- 
cians) is restricted. An author who only communicates with other au- 
thors, or a film maker who is only discussing films with other film makers, 


would have very little to say as time goes by. 


Holding back 

| think "s career and critical standing would have benefited enor- 
mously from holding back on his releases in the nineties. Just imaging 
what would have happened if he had waited two or three years after the 
name change (or The Hits/The B-Sides career summary) and launched his 
career as Y with a double album containing the strongest, most inspired 
of his 1993-95 work. I’m sure expectations would have been extremely 
high and that the album would have been a huge commercial and critical 
success, emphasizing that Y would be a force to be reckoned with also in 


the nineties. 


This way, his "return" as Y really would have caused a stir, instead of 
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as now, confusion because “Prince” records have been released long after 
the name change. In fact, it is not even unlikely chat Warner Bros. and T 
would still be on good terms if this scenario would have been a reality. 
Such a double album could have used tracks from Come, The Gold 
Experience, Chaos And Disorder, as well as other songs such as "Love Sign," 
"Interactive," "Strays Of The World," and "Acknowledge Me." It is easy 
to compile a fantastic 20-track double album, which no doubt would have 


been considered to be on a par with his foremost elehties work. 
Į g 


The ideal situation 

Now that Y and Warner Bros. have separated, ^T is free to sign with 
another label or release his records any way he chooses. Many have specu- 
lated that he will eventually sign on with another major label, perhaps 
Dreamworks or Virgin. But in view of all his problems with Warner Bros., 
which, after all, is considered to be one of the most artist-friendly major 
record companies, it will probably be difficult for any label to develop a 
happy long-term relationship with ^. Besides, I do not think ® is inter- 
ested, at least not for the moment. 

| think the ideal situation for F would be to strike a deal for each 
individual album or project, much like he did with “The Most Beautiful 
Girl In The World” single. If everything works out, and the record sells 
well (in F" s eyes), they can renew the relationship for another project. If 
it does not, °F is free to go to another company the next time. Needless to 
say, he will be able to retain the master tapes of everything he releases. 

This type of arrangement would give the PR or record company the 
incentive to really promote and push the record since a new deal depends 
on the outcome of the project. It would also be a boost for Y to know 
that he has the full support of people who are behind him all the way, 
working towards the same goal. 

Together with F, the company could devise a proper marketing strat- 
egy, including television appearances, select interviews, and (for once) a 
properly organized tour. These days, the marketing of an artist is often 


more important than musical contents. 


An experiment 

The announcement that F will sell Emancipation via mail order and 
at concerts has mer wich a mixed response from the fans. Certainly, most 
fans are very excited to hear 36 new 
+ songs regardless of how they are 
released, but if 1^ wants to be heard 
outside of a fairly small group of de- 
voted fans, and achieve some degree 
of commercial success again (say, 
gold-record status), this is not the 
way to go. | doube that he is going 
to pick up any new fans by selling 
his music outside of the established 
channels. 

Interestingly, there are many 
similarities between F and Frank 
Zappa, even though their musical styles differ radically. Much like 4. 
Zappa was incredibly productive, spending most of his time in the studio. 
He got into trouble with most record companies he worked with (includ- 
ing Warner Bros.); they did not want to release the amount of music he 
wanted to put out. 

Zappa ended up releasing his music through small, independent record 
companies and selling records via mail order. He was able to release every- 
thing he wanted (including "re-releasing" bootlegs, retaining the original 
crappy artwork and low-fi sound quality), but he did not attract many 
new fans. Instead, his fan base kept getting smaller and smaller, proving 


that even the most devoted fan and die-hard collector can grow tired and 


After Im free from Warner Bros., 
it ll either be very quiet or very exciting. 
But it wont be in the middle. 
It'll be extreme. 
Life, I mean. It'll all be extreme.” 


+ to Los Angeles Times, July 1996, 


become exhausted by too much music. 

In contrast to Zappa, T is working mostly in the pop music genre, 
which potentially has a mass audience of many millions, but there is an 
obvious risk chat he will join the ranks of highly talented, creative, and 
innovative cult artists such as Frank Zappa, Todd Rundgren, and Lindsay 
Buckingham (formerly of Fleerwood Mac), and attract a small audience 
of loyal followers, but being more or less ignored by the larger audience. 

On the other hand, the mail order and selling-records-at-concerts ex- 
periment (which I consider it to be) may be a way to combine limited 
edition releases to fans, who are willing to purchase everything they can 
lay their hands on, wich major releases, focusing more on the commercial 
side of his material, for which he teams up with a PR or record company, 
working together with them on the marketing and promotion on a project- 
by-project basis. 

This way, we would be able to hear Madhouse, Kamasurra, and other 
less obviously commercial musical projects, which otherwise seem des- 
tined to gather dust (or circulate amongst collectors in inferior-quality 
versions), while ® is back in the charts, making truly classic pop music 
again. Although the quality of t^s music in the nineties has been fluctu- 
ating, few can doubt his ability to still come up with hits and outstanding 


material, 


Touring as promotion 

The Forbes article indicates that Œ wants to cut out the middleman, 
the record company, as the distributor of his records, instead selling his 
records directly to the stores. This makes sense, but a record company 
does much more than merely distribute records. As | have stressed, the 
Importance of promotion of a record cannot be underestimated. Unless 
you are seen on TV and heard on radio, your record have small chances of 
reaching beyond the faithful fans. 

The Forbes article also seems to hint that wants to promote his 
records by touring extensively, I doubt that this is a valid strategy, and the 
$45 million tour, which is mentioned in the article, will hardly happen if 
his records are not hits or widely seen and heard. 

Records (and hits) usually act as promotion for a tour. It is not the 
other way around, something which the scaled-down 1996 tour of Japan 
proved. T actually expressed a desire to tour Australia after Japan, but no 
promoter was interested. (at least 
not at the price A was asking). I’m 
afraid a budget tour á la Japan "96 
is not going to sell many records. 

Even though ^ is still a very 
popular live act, and. deservedly 
has an excellent reputation as a 
stunning live performer, few if any 
artists of his stature have toured as 
much as he has done in Europe 
since the late eighties. The 1995 
European tour showed that he is 
still capable of selling out large 
concert venues in England and Holland, but hardly anywhere else. Un- 
questionably, it would have been very different if he had been in the 
charts and was played on the radio and MTV. However, touring without 
this kind of support is more or less pointless. 

[t is much to his credit that F is willing to take chances, challenging 
the traditional way of selling records, but | hope that he will realize how 
difficult it will be to reach an audience beyond the already converted by 
selling his music via mail order and at concerts. As usual, only time will 


tell what will happen. Being a F follower is rarely boring! 


By MAGNUS NILSSON. 
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ECAUSE OF ITS MUSICAL DIVERSITY, including rock, jazz, funk, gospel and soul 
sounds, and a spectrum of topics with the complete balancing of romantic, social, 
political and religious topics, Around The World In A 1 Jay has got to be considered 
one of the greatest works of all time. It shows a definite graduation of Prince to the 
world of higher human/social conscience and creativity. Once again we notice a 
growth in the music and lyrics of Prince, combining wisdom with his personal, 
worldly view along with his solid street mentality. 

The album and its title reminds us that to better understand ourselves, we 
must first understand others and the situations they are in, and what better way to 
study people but to take a trip around the world. But most of us have not the time 
to take such a trip. But we would all have time if the trip only took a day, and 
that’s what Prince tried to do, take us on a trip. 

Because of its diverse style, Around The World In A Day has been compared to 
every thing from the paisley rock of the Beatles! Sergeant Peppers Lonely Hearts 
Band to the experimental funk, rock and soul of Jimi Hendrix. Around The World 
In A Day has the passion for the aesthetics and the transcending of the physical 
mind into the spiritual realm, rivaling the theories of Walt Whitman or even Hen- 
ry David Thoreau, while maintaining its ability to reach out and relate to the 
emotions, thoughts and fears of the common man such as the works of Paul Law- 
rence Dunbar, Langston Hughes or Stevie Wonder. 

Yet, through all of the comparisons that one can draw with this album, it is 
definitely from the mind of the Minneapolis Genius. While the music stressed a 
musical genius at work, the lyrics are prime examples of Prince's ability to tell a 
story. The way Prince strings the listener along the journey with different tales of 
different emotions is similar to Chaucer's Canterbury tales, which also shows off 


Prince's depth at handling characterization. 


In search of the ladder 

Prince set the tone for this eccentric album by announcing his retirement from 
touring at the height of his success. When asked why he wanted to retire, Prince 
stated he felt a calling to take a trip around the world in a day in search of the 
ladder. He went on to tell of a land called Paisley Park where it snowed in April 
and tears were only for joy. Both “The Ladder" and "Paisley Park" were songs on 
Around The World In A Day. A third song, “Sometimes It Snows in April.” showed 
up on Parade. 

Around The World In A Day was similar to 1999 by the way cach song seems to 
have been carefully created to stand on its own but still fitting accordingly in a 
precise place to complete a theme of social and spiritual self-study and awareness, 
leading to understanding; looking inward to know the exterior. The difference in 
Around The World In A Day trom 1999 was that the aesthetics of human essence was 
being praised with the notion that we can all have spiritual peace. The emphasis 
had switched from physical satisfaction to spiritual satisfaction. Further, Around 
Ihe World In A Day shows a deeper construction of themes as related to Purple 
Rain. Where the songs on Purple Rain represent ideals, the songs on Around The 
World In A Day are able to become complete allegories. 

Prince uses surreal situations and the juxtaposition of emotions to paint a 
course toward the utopia promised in Purple Rain. "The imagery derived from the 
hippie notion of a Utopia where people would retreat from the logic of the indus- 
trialized world and revert to a child-like wonderment at the simpler pleasures of 


nature” (Hill, A Pop Life). 


Setting the tone 
The album begins wich the title track “Around The World In A Day” which 
invites us to join Prince on his quest for knowledge, excitement and total happi- 


ness. This opening song does an outstanding job of setting the tone for the rest of 


the album. “Open your heart, open your mind, a train is leaving all day. A wonder- 
ful crip through our time, and laughter is all u pay.” 

Prince, of course, is the appointed poet/conductor to lead the listener on this 
journey for self, this journey for inner peace. We must escape life, daily existence, 
and journey inward to find utopia. “Loneliness already knows u. There ain't no 
reason 2 stay. Take my hand, I'll show u. I think I know a better way.” 

He ends by setting up the physical, man-made utopia, America, to the true 
utopia which is spiritual and yet as easily obtainable, “The little ï will escort u, 2 
places within your mind. The former [America] is red, white, and blue. The later is 
purple, climb, climb.” 


Inner peace 

The first stop on our journey is ar "Paisley Park.” Prince describes it as “a park 
that is known for the face it attracts, colorful people whose hair on one side is 
swept back. The smile on their faces, it speaks of profound inner peace.” This is 
just the first verse describing a royal kingdom of peaceful paradise, a place where 
everyone is accepted with love being the government and laughter is the taxes. But 
this trip is not a physical one. It is a spiritual one. "Paisley Park” is simply a mera- 
phor for inner peace, "Paisley Park is in your heart.” 

The next stop on our journey is one of melancholy, sadness and contempla- 
tion. “Condition Of The Heart” tells three different stories of the effects chat a love 
lost has on three different people. The storytelling comes through very clear in the 
minds of the listeners as Prince uses a very impressionistic style, as in Crane's Red 
Badge of Courage, as his characters are described as “a woman in the ghetto,” “a girl 
from Paris,” and “a real prince from Arabia.” 

The use of the impressionistic style, having only general characters involved in 
specific actions or situations, allows the listener to draw the scenes in his/her own 
mind, allowing them to delve into the story completely. The music is used as a 
compliment to the stories by always being background music and never overshad- 


owing the lyrics. 


Escapism 

The third stop takes us to a five-and-dime store, owned by Mr. McGee. * Rasp- 
berry Beret,” one of only two top ten songs to come trom the album, tells the story 
of a young boy, leading a life of boredom, who becomes fascinated by a girl who 
walks into the store through the out door, wearing a raspberry beret. 

Alter the spiritual journey of “Paisley Park" and the journey of love around the 
world in "Condition Of The Heart,” Prince journeys to a small town with a small 
store with nothing to do but be lonely. The beret symbolizes both the simplicities 
of love and the excitement of new-found wonders that can be found right under 
our noses: `Ï was working part-time in a five and dime, my boss was Mr. McGee. 
He told me several times that he didn't like my kind, ‘cause I was a bit 2 leisurely. 
It seems that I was busy doing something close to nothing, but different than the 
day before. That's when I saw her. She walked in through the outdoor. She wore a 
raspberry beret.” 

The final song on side one is probably the most sexually explicit song Prince 
has ever written, but because of the symbolism, the song is never really realized as 
being so. Aside from its subject, “Tamborine” may be Prince's best lyrical work 
because of its great metaphoric essence. Not since the works of Emily Dickinson 
has a subject been hidden so deep beneath the surface, “All alone, by myself... I 
play my tamborine." 

In its coyness and slyness, the song packs a compacted punch of sexual escap- 
ism. Ic is the art of masturbation, artificial and meaningless, yet powerful enough to 


remove us from our daily existence. We are provided sex without limitation, The 


mind is the poet, providing imaginary characters and settings for our plot of sex. 
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A cry for freedom 

The beginning of side two takes us to "America." The song casts shades of 
Prince's earlier records as a cry for freedom. This time, however, Prince's plea is for 
America, the freest nation in the world, to fight its own civil wars to keep its 
freedom. During the time of the album, a move had begun to censor albums. 
Prince answers that move with, “America, America, God shed his grace on thee. 
America, America, keep the children free.” In all actuality, the movement for cen- 
sorship, at the time of Around The World In A Day, was still only a back-page story 
mostly championed by a conservative group known as the Parent's Music Resource 
Center which aimed much of their criticism at Prince and heavy metal bands. 

So here again we find Prince at the forefront of social issues, helping to keep 
creative freedom alive. "America" is also about poverty and education. It contrasts 
the sentiments of existing and living. "Little sister making minimum wage. Living 
in a 1-room jungle-monkey cage. Can't get over, she's almost dead. She may not be 
in the black, but she happy she ain't in the red." 

American citizens are being forced to accept contentment rather than experi- 
ence happiness. And we, as Americans, sit and watch it all. We become a country, a 
generation with, because of haplessness, no national or self-pride. "Jimmy Nothing 
never went to school. They made him pledge allegiance, Jimmy said it wasn't cool. 
Nothing made Jimmy proud. Now Jimmy lives on a mushroom cloud." 


The purpose of the journey 

The next two songs give clear meaning to the purpose of our journey. They 
explain how this journey and many others like it are merely compulsions to fill the 
emotional and spiritual needs in our lives, "Pop Life,” the second song on side two 
of Around The World In A Day, is about our earthly search for space-fillers, making 
life more exciting, 

Boredom is the one state that humans are constantly secking to escape. The 
human being needs alternative states of being to feel like we are leading a full, 
satisfactory life, The chorus reads, “Everybody needs a thrill, we all have a space to 
hill, everybody can’t be on top, but life ain't 2 funky, unless it's got that pop.” 
Prince gives clear examples of “pops,” million dollar checks, a new hair-style, and 
drugs, and defines them for what they are, temporary satisfaction. 

“The Ladder,” 


The next song, takes the concept of “Pop Life” and expands it 


to a spiritual realm. "The Ladder" showcases another of Princes musical talents, 
the ability to draw from his gospel influences, echoing the sounds of the Southern 
Baptist church. In tone, Prince is able to capture the anxiety of being removed 
from the higher power and the urgency to reclaim this state. 

The story of the song is about a King with wealth, power, and admiration, but 
no inner peace, Without the inner peace, his own, personal Paisley Park, the King 
feels a sense of loss or incompleteness. The sexual or romantic love or his loyal 
subject, Electra, is unable to satisfy the King's quest for his higher plane. 

The sense is that life is meaningless with spiritual incompletion. In “The Lad- 
der,” Prince is proclaiming that every human's purpose in life is to achieve their 
higher being, “Everybody's looking for the Ladder. Everybody wants salvation of 
their soul, The steps u take are no easy road, but the reward is great 4 those who 
want 2 go,” 

Both "Pop Life” and “The Ladder” give a clearer understanding of human behav- 
ior, that is, the reasons why we act a certain way. We are all trying to become whole by 


connecting our physical to our higher spiritual selves. 


Sexual temptation 

The final stop on our journey is a study in “Temptation,” sexual temptation 
that is. “Temptation” sizzles, burns, and explodes with the battle between man and 
his lustful will. Musically, Prince once again pushes the limits of the mainstream by 
following a classic gospel tune with a Hendrix/Santana, acid rock with the underly- 
ing groove of four-bar jazzy blues. 

Prince attempts to show that no one is immune to the calls of the flesh, other- 
wise known as temptation. He even goes so far as to pur himself in a one-to-one 
with God, showing how people always promise to change but fall short of the 
expectations of God. In the end, Prince pleads for mercy, promising to be good, 
leaving the listener to answer the question of can the character change. 

Spinning from the Around The World In A Day era was “Hello.” Only availa- 
ble on the B-side of “Pop Life,” “Hello” was the answer to much criticism Prince 
was getting from not taking a more open and active part in the USA For Africa and 
Live Aid projects. For the most part, the allegations toward Prince were fabricated 
and unfair. Prince, having a naturally closed-in personality, chose not to work 
collectively with other artists but to submit a song for the USA For Africa album. 
Because of his introverted personality, Prince was labeled arrogant and unwilling to 
work with others, when it was actually his fear of clamming up around so many 
talented people that kept him from personally appearing at the projects. 

The song that Prince submitted for the USA For Africa project was “4 The 
Tears In Your Eyes." It is a song about why Jesus died for the world's sins. It tells 
about the life of Christ up to the crucifixion, “He died 4 the tears in your eyes.” He 
died so that we no longer suffer and have everlasting life. 

After the rise in criticism, which had been brewing since the Purple Rain era, 
Prince released “Hello.” In the song, Prince tells of the USA For Africa situation 
and how the media can blow events out of proportion. Prince also stresses how 
important his privacy is to him, and how some members of the press do not respect 
that, “I tried 2 tell the man, I didn’t want 2 sing, but Pd gladly write a song instead. 
He said OK, and every thing was cool, till a camera tried 2 get in my bed.” 

Prince also uses “Hello” to question the agendas of the press and the shots of 
insults from the head of the USA For Africa project, Bob Geldoff; “Words are like 
shoes. They are simply bases 2 stand on... but for u, words are definitely not shoes. 
There are used as tools of destruction, your time is boring if u're not putting 
someone down. What would life be if we could believe what we read and smiles 
never hung upside down as frowns? Cum now, wouldn't life be a lot better with a 
pair of new shoes.” Prince also holds to his own social consciousness by raising a 
question of the hypocrisy of the entire project, “Why is there so much concern 4 


hungry abroad, when there is just as much hunger here at home?” 


Reception 

Around the World in A Day did not have the financial success as did Purple 
Rain, but few of Prince’s or anyone else's albums have received as many positive 
critical reviews. Yet, Around The World In A Day was the album that would set 
Prince apart for his peers and lift him to the level of greats such as Jimi Hendrix, 
the Beatles, Bob Dylan, Miles Davis, Quincy Jones, and Stevie Wonder. 

As for the record’s reception, in a 1985 interview with Rolling Stone the man 
himself defends his work better than anyone: “I've heard some people say I'm not 
talking about anything on this record. And what a lot of other people get wrong 
about the record is that I’m not trying to be this great visionary wizard. Paisley 
Park is in everybody's heart. It's not just something that I have the keys to. I was 
trying to say something about looking inside one's self to find perfection... It's just 
good to know there is someone and some place else. And if we're wrong, and I’m 
wrong, and there is nothing, then big deal! But the whole life I just spent, I at least 


had some reason to spend it" (Karlen, “The Prince of Paisley Park,” Rolling Stone). 


By CLAUDE McINNIS, Jr. 
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#1 (Ocroser 1991): Nude Tour Report * A Song 4 U [songs written by Prince for other art- 
ists] Y #2 (January 1992): Live 4 Live [1991 live appearances] + If! Gave U Diamonds € Pearls 
[the Diamonds And Pearls album] * A Talented Boy [official recordings] * Let's Work [rehearsal 
tapes] * Lyrics Y #3 (Arau 1992): What Time Is It? [The Time story] * / Got Grooves And 
Grooves Up On The Shelf — Pt. 1 [outtake tapes] + Dig If U Will The Picture [video tapes] « New 
Position [US and UK chart placings] + Lyrics V #4 — speciat issue (Are 1992): The Definitive 
Prince Bootleg Discography Y #5 (Jury 1992): Respect [cover versions performed by Prince] + 
Nasty Girls [Vanity 6 story] * I Got Grooves And Grooves Up On The Shelf- Pt. 2 [outtake tapes] * 
Live 4 Live 1991-1992 (live performances 1991-92] * Hot Thing! [on UPTOWN's policy regard- 
ing bootlegs] d] #6 (Ocroser 1992): Diamonds And Pearls Tour Report 9] #7 (January 1993): 
The Funky New Album Entitled 4* [the 4* album] + Tonight I’m Gonna Party Like It's 1999 [the 
1999 album] * Purple Music [unreleased songs] + My Name Is Prince [US promo discography] 9 
#8 (Arn. 1993): | Really Get A Dirty Mind [the Dirty Mind album] + Dirty Mind Tour Report + 
The Ryde Dyvine [the Act land The Ryde Dyvine TV specials] * Billboards [the Joffrey Ballet] Y #9 
(Jury 1993): Act I Tour Report * Carmen On Top [Carmen Electra profile] * A Rock Soap Opera 
[the unused segues from the * album] « Respect 11 [list of cover versions performed by Prin- 
ce] Y 470 - speciau issue (Jury 1993): Shut Up! Already, Damn! [Prince's interviews] 9 #71 (Oc- 
TOBER 1993): Do | Believe In God? Do I Believe In Me? [the Controversy album] + I’ve Got 2 Sides 
And They're Both Friends [the philosophy of Prince] * A King In The Land Of The Rising Sun 
[Japanese discography] + Welcome 2 The Dawn [on Prince's new name] + Let's Do It... Interac- 
tive [Glam Slam Ulysses] + Open Book [bibliography] * Lyrics Y #12 (January 1994): Act II Tour 
Report + Testin’ Positive 4 The Funk [George Clinton profile] + They Call Me Melody Cool [Mavis 
Staples profile] Y #73 (Aran 1994): All Of This And More Is For You [the For You and Prince 
albums and live performances] + The Beautiful Experience [the launch of the single] + Original 
Prince [US discography] * Lyrics Y 414 (Jury 1994): Purple Rain- 10th Year Anniversary [the 
album, tour and film] + Isn't It A Shame This Ain't A Movie- Then U Could Rewrite My Every Line 
[deleted movie footage] + Could U B The Most Beautiful Girl In The World? [The Beautiful Expe- 
rience TV film] Y #75 — specta issue (Jury 1994): The Definitive Prince Bootleg Discography - 
pt. 2 Y 416 (Ocrosen 1994): The Spirit's Calling, Here's The Reason Why [the Come album] + 
The Interactive Experience [the ® Interactive CD-ROM] * An Extended Member Of The Royal 
Household [UK discography] Y #77 (January 1995): Ain't That A Bitch [the Black Album] * A 
Song 4 U [songs written by Prince for other artists - updated] + Standing At The Altar [exclusive 
interview with Margie Cox] 4] #78 (Arau 1995): Origins Of The Minneapolis Genius [exclusive 
interview with Pepé Willie] + It's Automatic [Australian discography] + Sex Shooters [the Apollonia 
6 story] Y #19 — speciat issue (Jury 1995): The Definitive Posterography Y #20 (Juv 1995): 
Everybody Wants 2 Sell What's Already Been Sold [the evolution of The Gold Experience] * Isn't 
It A Shame This Ain't A Movie = Then U Could Rewrite My Every Line — pt 2 [deleted movie foot- 
age] * The Glamorous Life [the Sheila E. story] Y 421 (Ocroser 1995): All That Glitters Ain't 
Gold [The Gold Experience album special] + The Ultimate Live Experience [1995 European tour 
report] + Child Of The Sun [exclusive interview with Mayte] Y #22 (January 1996): This Is Not 
Music... This Is A Trip! [the musical journey of Prince] + The “Old” Experience [a look at Prince/ 
‘5 direction in a recycled context] * Turn It Up [German discography] * Rock Hard In A Funky 
Place [interviews with Dez Dickerson and Miko Weaver] Y #23 (Arni. 1996): Free The Music 
[update on outtakes] + 2night We Video [the definitive videography] + The VH-1 Experience 
[the VH-1 Music And Fashion Awards and the Love 4 One Another TV film] « The 1996 Japanese 
Tour Report * The Hawaiian Honeymoon Experience [the three Hawaiian concerts in February 
1996] Y #24 (Juv 1996): Chaos And Disorder Rulin' My World 2day [Chaos And Disorder al- 
bum special] * Listen 2 Me People, Eye Got A Story 2 Tell [the wit, metaphors and imagery of 
Prince/F] « Controversy Tour Report * Wet Dreams [the story of The Hookers and Vanity 6] 9] 
#25 = speciat issue (October 1996): The Definitive Prince Bootleg Discography - pt. 39 
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